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1866 and 1887. 


. + P. CONACHER & CO. 


‘OFK. (THE OLD FIR™), 
- Organ Builders, 
7 HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


ais. THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC _ | 
ACTION YET INTRODUCED. 


stal Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


j In response to a widely expressed desire, a Supplement consisting ef 3§ Anthems has now been issued. The Selection a 
includes Special Authems for Christmas, Easter, + Missionary, and.other occasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems, 
ia _ "778 HYMNS, 147 OHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett. prices from 6s. nett, and upwards. 


: Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or with 120 Anthems, in various Handsome 
: Bindings, from 10s, 6d.. nett, and upwards. 


PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER Manacer. 
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i The Wonconformist (Musical Journal, 


[OcToBER, 1904. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





THE ENGLISH PATENT CONCERTINA | 


‘is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 





LACHENAL & CO.’S NEW MODEL 


CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in | 


Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral ‘music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WicHouson & LORD, 
Organ Builders, 





VICARAGE PLACE, WALSALL; 


And 748, sitet Street, Sydney, Australia. 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Aotion, on the latest 

and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE 





First-olass Tuners sent to all parts of the Country. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


as ners 50 Years.) 





Organs Constructed with Tubular Pneumatic 


Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 





| Specifications, Estimates, Designs, and Testimonials 


sont post free on application. 





OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELO: LONDON: GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers. 


Suffolk Road, and 


Fornham Street, AZM St. (Strand). Bath Street. 





MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 





A perfect System of Mechanical and Tubular Pneumatic Lever 
Aotions, applicable to any existing Organ. 


First-class Workmanship and Best Materials. 
SPECIFICATIONS AND EsTIMATES FREE FoR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 


The Organist & Choirmaster. 


A Mid-Monthly Musical Journal. Price 3d. 


* UNDER THE EDITORSHIP OF 
Dr. Charles W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 











SUNDAY SCHOOL ANNIVERSARY MUSIC. 


The Largest and Best Penny Colleotion Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

Selection B contains There is a Glorious Home, 
A. Berridge’s. Prize Tune ‘ Huddleston” tol think 
when I read, and Ten other pieces. 

Selection D contains Twelve pieces by Thomas 
Facer; A. Berridge; V. Hemery; C. Darnton; A. 
G. Colborn; W.C. Webb, A.R.C.O.; Lucy C. Hill, 
A.R.C.O. ; A, J. Jamouneau ;-etc., etc. 

Selection E, containing Twelve pieces by Thomas 
Facer; Miss Lucy C, Hill, A.R.C.O, ; A. Berridge; A. J. 
Jamouneau; C. Darnton; V. Hemery ; including W. H. 
Jupe’s Popular Thank God for the Bible. 

Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O. ; Arthur Berridge ; Valentine 
Hemery; John Adcock; including Ogden’s Marching 
on to Canaan, and Rev. C. C. Scholefield’s The day 
thou gavest, Lord, is ended. 


The SELECTIONS are published at ONE PENNY 


each (Either Notation). Words only, 1s. 6d. 


per 100. 


“ MusicaL JourNAL” OFFice, 29, PATERNOSTER Row, E.C. 








- Musical Ni 
Musical Opinion, 1/208.—Fine. 


SACRED MUSIC 


BY 

E. BUNNETT, Mus.D. Cantab.. 
“Blessed be Thou.” Elarvest Anthem. Four Voices...3d. 
Tonic Sol-fa...13d. 


“9 olap your hands. »’ "Harvest. Solo for S. or T, ...4d. 
Tonic Sol-fa oe 


o sing ‘to the tora. ” Harvest Hymn (with words) .. 


ORGAN 7 tg 
Twelve Short ne a 








Sie 2s, net. 
Ave Maria cos ... 18. 6d. ,, 
Festal March bers a tite 1s 
Fantasia and Fugue in D. 4x a ne 1s. 
NOVELLO & COMPANY, LONDON. 





A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


J. Hi. MAUNDER. 
For Paosayny: (or Tenor) and Baritone Soli and Chorus. 


‘ewe, 15/1/98.—Devotional, Musical Times 1/1/99.—Admirab'e. 
Musical Standard, 5/3/98.—Pleasing. 


Price 1/6; Tonite Sol-fa, 1/-} Words 2/- per 100. 
London and New York: NOVELLO, EWER & 00. 
Write for Complete Lists of Church Music and aoe ee oe” to 
the Composgr, Hill Top, Belmont rn Biackh 
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Che Honconformist Musical Journal, 


Edited by E. MINSHALL. 





A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 202. 


OCTOBER, 1904, 


PRICE 2D, 
Annual Subscription: 2s. 6d. post free. 
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ORGANS. } 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 

BY ROYAL Jou wQ} 
WARRANT TO th 


HIS MAJESTY 
THE KING. 





NORMAN & BEARD, Ltd. 


Head Office and Works : 
St. Stephen’s, Norwich. 
TELEGRAMS: NORMAN BEARD, NORWICH, 
TELEPHONE: 294 NORWICH, 
London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. $ 
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LONDON COLLEGE OF JOUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - - - +--+ += = His Grace the Duxg or Lzzps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Homes, Esq., Director of Examinations, 


LOCAL AND HIGHER EXAMINATIONS, 1904, 
EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 











“THEORY, and all branches of Music, will be held in London 


and at 360 Provincial Centres ir. DecemBER, when Certifi- 
cates will be granted to all successful candidates. Last day of 


vents, Hlovausen 15th. 


SYLLABUS for 1904 may be had of the Secretary, and contains 
full particulars of the undermentioned : ‘ 
(1) The Examinations for Certificates in Pianoforte, Violin, 


“Singing, and ‘Theory of Music. 
Th E 


(a) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Ss mg? (L.C.M.). ebay 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 


for competition during 1904. 


in the Educational Doperpeneml, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A VACATION COURGE of Instruction in Special Subjects 


‘for Teachers and others is ss at Easter, August, and Christmas. 


. WEEKES HOLMES, Secretary. 





Second Edition, Third to Fifth Thousand, 


PRINCE OF PEACE. 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 


THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


‘*Is well ahead of all Mr. Gaul’s previous efforts. . . . Special 
mention may be made of the treatment of the parable of the 
Prodigal Son, which occupies a conspicuous place.”—Dazly Sar. 

“The Victoria Hall, Hanley, was well filled by an audience who 
gave enthusiastic evidence of their approval of Mr, Gaul’s music. 
The chorus and band numbered 30 performers. . . . A striking 
feature in the form of a delightfully instrumented Eastern dance 
in itself is sufficient to enhance Mr. Gaul’s reputation.”—Srar- 
FORDSHIRE CORRESPONDENT, The Musical Times, 

“Judged by the aporeciative reception accorded it by the 
crowded audience at Griffithstowo, it bids fair to eclipse the 
popuiarity of the same composer's ‘ Holy City.’ . . . ‘ The Prince 
of Peace’ is a work of an exceptionally high order. There are 
passages of surpassing beauty and brilliance. The work is varied 
and interesting, and, like all of Mr, Gaul's cantatas, supplies a need 
which no other composer of music so satisfactorily meets, viz., a 
moderately difficult work written on classical lines... . The 
cantata occupied about ninety minutes, and from the opening bars 
to the finish there was not a dull moment. . . . Already we under- 
stand numerous requests have been made for an early repetition.” 

—Pontypool Free Press. 

‘*No man knows better than Mr. Gaul how to write for voices. 
+.» ‘Thou art the King of Glory,’a singularly fine chorus, worthy 
of any composer, living or dead.... Throughout the work we 

have spontaneousness, elegance, attractiveness—in short, a never- 
ending charm. ‘This cantata, which completes the octave of Mr. 
Gaul'’s cantatas, we hold to be the best. If it prove Jess popular 
than the composer’s ‘ The Holy City,’ we shall be surprised. Mr. 
Gaul was engaged on this, his Jatest work, for about three years, 
and we believe that all who hear it will agree that the time was 
“3 profitably spent.”—Birmingham Daily Gasette. . 

“In every way worthy the great reputation and experience of its 
composer... . Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his 
other compositions. .. . Worthy the study ot choral societies of 
every grade.’ —North Staffordshive Sentinel. 

“‘Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.”— Birmingham Daily Mail. 


Vocal Score, paper cover -_ ae) om. ae ae 

- Paper board® oe see nee wettest 

aire scarlet cloth —. sue awe tee weet 
Voice Parts, for the use of Choral Societies ... .. each 
Tonic Sol-fa Edition soo ose pas eee ee 
Words only, at see ace - ane ase per 100 

Band Parts (the Joan of) on application to the Composer, 

Gillott Lodge, Edgbaston, 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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HIGH-CLASS ORGAN BOOKS 


AT POPULAR PRICES. 





BatTH, S. ... Six Original Compositions (very 


easy) ... eco eee eoe -" eee 
_DrirFieLtp, E.T. Seven Organ Compositions, 


Op. jo ... oe eee eee cee ise 
Eyxen, G, van... Suite, Andante, Allegro and 


Largo (easy) ei ane ee Tr 
FauLkes, W. ... Three Grand Offertories ... » = 
Fave, E. .. Five Intermezze... .. .. «4. Q/- 
‘Grapstong, Dr. E, F. Festal Postlude .. ...  .. 60. 
HERMANN . Six New and Original Pieces .. 26 
NEweLt, J. E. .... 12 Short Movements, intend«d as firs: 

steps in Medal Obligato playing... ... 1/- 
VocknER, Dr. J. Somata (fairly easy)... 6 ee wee O> 
‘Vo._kmar, Dr, ... 36 Brittiant Pestiudes ooo «= eee B/D 
VoLkmaR, Dr... 14 Festival Postiudes... - wae 





THE CHRISTIAN WARRIOR. 


Sacred Cantata for Church Festivals, etc. 
Composed for Solo Voices and Chorus by J. ALLANSON BENnson. 


Complete Work, as. Choruses only, 1s. Sol-fa Edition, 1s 
ords only, 28. per roo. Orchestral Parts (ad /1b.) on hire. 


LAUDATE DOMINUM. 


(PRAISE THE LorD.) 
Sacred Cantata for Solo Voices and Chorus and 
Organ Accompaniment, 
Composed by J. ALLANsON BENSON. 
Sol-fa Edition, 6d. Words only, 18. per too, 





Price 1s, 


SING UNTO GOD, OUR STRENGTH. 
Anthem (Quartet and Chorus) by J. A. Benson, ad. 








E. DONAJOWSKI, Music Publisher, 26, Castle Street, Berners Street, London, W. 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH. PATENT GONGERTINA / 





‘4s the best for training the voice ; it excels all other musical _ 
instruments ; and its extreme portability and richness of tone | 


are not the least of the many advantages it possesses. 


LACHENAL & CO0.’8 NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 





Treble, Tenor, Baritone, and Bass, adapted for every descrip- | 


tion of orchestral ‘music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WICHOLSON & LORD, 
@rgan Builders, 





VICARAGE PLACE, WALSALL;. 


And 748, Ceorge Street, Sydney, Australia. 


VN 

Organs built with improved Tracker Aotion, also with 

the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE 
First-olass Tuners sent to all parts of the Country. 











‘NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 
Organs Constructed with Tubular Pneumatic 
| Action, with or without NICHOLSON & Co’s Patent 
| STOP KEY and SPECIAL COMBINATION ACTION. 








| Specifications, Estimates, Designs, weiter Testimonials 
sont post free on application. 





OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM, 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


| SHEFFIELO, LONDON: GLASGOW: 
- Columbia Place, Alliance House, Richmond Chambers. 


‘Suffolk Road, and sian gt. (Strand). Bath Street 


| Fornham Street. 





MARTIN & COATE, 
Organ Builders, 


54-55, Pembroke Street, St. Clements, OXFORD. 





A perfect ‘System of Mechanical and Tubular Pneumatic Lever | 


Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 


Specirications AND Estimates Free ror New OrcaAnxs. 
Rebuilding, Repairs, Tunings, etc. 


The Organist & Choirmaster. 


A Mid-Monthly Musioal Journal. Prioe 3d. 


i UNDER THE EDITORSHIP OF 


Dr. Charles W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 








| Office on the 18th of every month, post free, United 


Kingdom and Abroad, 4s. per annum. 





SUNDAY SCHOOL ANNIVERSARY MUSIC, 


The Largest and Best Penny Colicotion Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

Selection B contains Thére is a Glorious Home, 
A. Berridge’s. Prize Tune ‘ Huddleston” tol think 
when I read, avd Ten other pieces. 

soem D contains Twelve pieces by Thomas 
Facer; A. Berridge; V. Hemery; C. Darnton; A. 
Lucy C. Hill, 
A.R.C.O. ; A. J. Jamouneau ; *ete., etc. 

Selection E, age rae Twelve pieces by canes 
Facer; Miss i . Hill, A.R.C.O, ; A, Berridge; A. 
Jamouneau ; ; ang V. Hemery ; ; including Ww.’ 
Jupe’s Pensiie ‘Thank God for the Bible. 

Selection H contains oe pieces by Thomas 
Facer; J. A. Meale, F.R.C.O. ; Arthur Berridge ; Valentine 
Hemery; John Adcock; are Ogden’s Marching 
on to Canaan, and Rev. C. C. Scholefield’s The day 
thou gavest, Lord, is ended. 


The SELECTIONS are published at ONE PENNY 
each (Either Notation). Words only, ts. 6d. 
per 100. 


“ MusicaL Journat” Orrice, 29) PATERNOSTER Row, E.c. 





SACRED MUSIC 


BY 
; €& BUNNETT, Mus.D. Cantab.. 
“Blessed be Thou.” Harvest Anthem, Four Voices...3d. 


Tonic Sol-fa...13d. 
“9 olap your hands.” "Harvest. Solo for S. or T, ...4d. 
‘4 Tonic Sol-fa «2d, 


u sing ‘to the ‘tord.” Harvest-Hymn (with words) .. -1d, 


'. ORGAN GN. 
et ee rr Qs, net. 





Festal March a ee Tare ee 1s 
Fantasia and FugueinD. @. |. o.. 18, 





NOVELLO & COMPANY, ‘1lLONDON. 





A SHORT CHURCH CANTATA. 


PENITN, PARDON, &. PEACE, 


mt. St Ea cara 
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ORGANS. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 


HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 





Head Office and Works : 
St. Stephen’s, Norwich. 
TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294 NORWICH. 
London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 
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LONDON COLLEGE OF JOUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSIGAL EDUCATION AND EXAMINATIONS, 


PaTRON - - - - + - + - + His Grace the Dugg or Lzzps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hotmes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1004, 


EXAMINATIONS in PIANOFORTE PLAYING, Si NQ, 
“THEORY, and all branches of Music, will be held in ndom 
and at 350 Provincial Centres ir. December, when Certifi- 
cates will be granted to all successful candidates. Last day of 
‘entry, NOVEMBER rsth. 

SYLLABUS for 1904 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The minations for Certificates in Pianoforte, Violin, 
“Singing, and Theory of Music. 

(a) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
«for competition during 1904. 

in the Educational Deparment tudents are received and 
thoroughly trained under the best Protessors at Moderate Fees. 

A VACATION COURGE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 

T. WEEKES HOLMES, Secretary. 

















Second Edition, ‘Third to Fifth Thousand, 


THE 


PRINCE OF PEACE. 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 


THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


‘Is well ahead of all Mr. Gaul’s previous efforts. . . . Special 
mention may be made of the treatment of the parable of the 
Prodigal Son, which occupies a conspicuous place.”—Dazly Siar. 

“The Victoria Hall, Hanley, was well filled by an audience who 
gave enthusiastic evidence of their approval of Mr, Gaul's music. 
The chorus and band numbered Ae. performers, . .. A striking 
feature in the form of a delightfully instrumented Eastern dance 
in itself is sufficient to enhance Mr. Gaul’s reputation.”—Star- 
FORDSHIRE CORRESPONDENT, The Musical Times, 

sonagee by the aporeciative reception accorded it by the 
crowded audience at Griffithstown, it bids fair to éclipse the 
popuiarity of the same composer's ‘ Holy City.’ . . . ‘The Prince 
of Peace’ is a work of an exceptionally high order. There are 
passages of surpassing beauty and brilliance. The work is varied 
and interesting, and, like all of Mr, Gaul’s cantatas, supplies a need 
which no other composer of music so satisfactorily meets, viz., a 
moderately difficult work written on classical lines... . The 
cantata occupied about ninety minutes, and from the opening bars 
to the finish there was not a dull moment. . . . Already we under- 
stand numerous requests have been made for an early repetition.” 

—Pontypool Free Press, 

**No man knows better than Mr. Gaul how to write for voices. 
... ‘Thou art the King of Glory,’a singularly fine chorus, worthy 
of any composer, living or dead. ... Throughout the work we 
have spontaneousness, elegance, attractiveness—in short, a never- 
ending charm. ‘This cantata, which completes the octave of Mr. 
Gaul's cantatas, we hold to be the best. If it = less popyler 
than the composer’s ‘ The Holy City,’ we shall be surprised. Mr. 
Gaul was engaged on this, his latest work, for about three years, 
and we believe that all who hear it will agree that the time was 
= profitably spent.”—Birmingham Daily Gasette. 

‘In every way worthy the great reputation and experience of its 
composer, , . . ls indeed a work of a very unusual character, and 
most probably destined to become more popular than an of his 
other compositions. .. . Worthy the study of choral societies of 
every grade.’ —North Staffordshire Sentinel, 

“‘Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.”— Birmingham Daily Mail. 
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Band Parts (the Joan of) on ap lication to the Cobposer, 
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HIGH-CLASS ORGAN BOOKS 


AT POPULAR PRICES. 





Batu, S.... «. Six oetne Compositions (very 
CASS) 10 so naw hae a 
._DrirFieLtp, E.T. Seven Organ Compositions, 


Eyxrn, G, van... Suite, Andante, Allegro and 
Largo (easy) jen eee ove «- 6d 
Fau.xes, W. ... Three Grand Offertories ..  ... 2/- 
Favet, E. . Five intermezze.. .. «. ww. @/- 
*Grapstong, Dr. E, F. Festal Postiude ... _.... «» 6d, 
HERMANN «. Six New and Original Pieces .. 2/6 


Newe 1, J. E. ... 12 Short Movements, intend<d as first 
steps in tedal Obligato playing... .. 1/- 
VocknerR, Dr. J. Somata (fairly easy)... 9. ne nee 
‘Vov_xmar, Dr. ... 36 Brilliant P ye 
VoLkmar, Dr... 14 Festival P OS... se ae 





THE CHRISTIAN WARRIOR. 


Sacred Cantata for Church Festivals, etc. 
Composed for Solo Voices and Chorus by J. ALLANSON Bznson. 


Complete Work, as. Choruses only, rs, Sol-fa Edition, 1s. 
ords only, 28. per roo. Orchestral Parts (ad /ib.) on hire. 


LAUDATE DOMINUM. 


(PRAISE THE LorD.) 
Sacred Cantata for Solo Voices and Chorus and 
Organ Accompaniment, 
Composed by J. ALLanson Benson. 
Price rs,  Sol-fa Edition, 6d. | Words only, 1s. per 100, 


SING UNTO GOD, OUR STRENGTH. 
Anthem (Quartet and Chorus) by J. A. Benson, ad. 











E. DONAJOWSKI, Music Publisher, 26, Castle Street, Berners Street, London, W. 
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HOW to BUY an 
ORGAN and SAVE 
| MONEY. 
The wontlerful success of the f 
Cornish Organs is accounted 
| for by their being the cheap. 7am 
i est and best in the market, fH 
} ‘They improve with use and 
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MR. J. A. MEALE, F.R.C.O., 
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resignation as Honorary Secre- 
tary of the Nonconformist Choir 
Union has been received with 
much regret by the many choirs 
connected with the Union in 
various parts of the country. We are glad 
to say that in response to many sugges- 
tions, a strong and influential committee has 
been formed to get up a testimonial to be 
presented to Mr. Croger as a slight acknow- 
ledgement of his very valuable services, and as 
a token of the esteem in which he is held by all 
who have had the pleasure of working with him. 
Mr. Chas. E. Smith, 103, Geldeston Road, 
Upper Clapton, London, N.E., is the honorary 
secretary and treasurer. Weare sure there are 
many choirs and individuals who will be glad 
to contribute. Thecommittee request us to say 
that Mr. Smith will be glad to receive contri- 
butions not later than Tuesday, October 11th, 
when the fund will be closed. 


xO 


The annual meeting of the Council of the 
Nonconformist Choir Union will be held at 27, 
Finsbury Square, E.C., on Monday, October 
3st, at 6.30 p.m. , when it is hoped there will 
be a large attendance. 


OK 


The decision of the House of Lords on the 
Scotch Church dispute is causing anxiety in 
some minds as to the organs in the United Free 
Churches. It seems that the Free Church 
minority, who now _ have control, are 
opposed to instrumental music in the 
church, and the question is, will they go 
so far as to close all the organs. It will be 
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exceedingly hard on Mr. Carnegie and other 
donors of organs if that should happen. We 
hardly believe that this small minority will push 
their views to that extent, as the congregations 
would probably rebel in a very vigorous fashion. 
The dispute is to be greatly deplored; probably 
Parliament will have to intervene before a satis- 
factory settlement is arrived at. 
OR ROK 
Mr. George Henschel, the well-known singer, 
plays the American organ in Alvie Parish 
Church, N.B., on Sundays, during the summer. 
He also helps very considerably in the singing; 
so much so, in fact, that many of the congre- 
gation cease singing that they may listen to his 
fine voice. . soto 


There is usually a difficulty in keeping the 
choir seats in important churches well filled 
during the summer months : country cathedrals 
especially suffer. A new departure has this 
year been made at Chichester, where two 
thoroughly good choirs in the diocese (Brighton 
Chapel Royal and Arundel Parish Church) were 
invited to occupy the choir stalls while the 
Cathedral Choir were on holiday. The result 
seems to have been satisfactory. The only 
drawback was that one Sunday, owing to a 
delay on the railway, the Brighton. choir arrived 
half an hour late! gyxae 


Mr. Fred H. Brown, an electrician, is the 
inventor of a wonderful instrument which he 
calls the vibrochord. This music-feeling 
machine consists of an induction coil arranged 
to transform the vibrations of a piano or other 
instrument into electric pulsations, and trans- 
mit them through the human body. Wires lead 
from the musical instrument to the coil, and are 
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also held in the hands. The feet rest on a 
metallic plate. The waves of harmony thrill 
the entire body, the difference in tunes is very 
perceptible even when thick walls cut off all 
sound, and favourite airs produce more agree- 
able sensations than those whose sound is not 
pleasing to the ear. Music-feeling is now pre- 
scribed for insomnia, rheumatism, nervous 
prostration, and many other ailments. 


OOK 


A curious incident occurred at the parish 
church, Milton-next-Sittingbourne, on Sunday, 
September 11th. The vicar published the 
banns of marriage of a young couple, when a 
woman got up and said: ‘‘ I forbid the banns.’’ 
It was the mother of the would-be bridegroom, 
who objected on the ground that her son was 
only eighteen years of age. Immediately after 


Passing 


HAT are the essentials of a good 
hymn? I fancy we have discussed 
the question before in these notes. 
But it is always cropping up, and 
it has just cropped up again in Dr. 

* Gregory’s very interesting com- 
panion to the new Methodist hymnal, “The Hymn 

Book of the Christian Church.” St. Augustine de- 

fined a hymn as “a song of praise to God.” But 

that definition is too narrow for our time, though 
perhaps correct once. Many of our best hymns 
contain no direct adoration of the Almighty. Nor 
is such adoration a prominent feature of the 

Psalms. Dr. Gregory’s view is that a good hymn 

should be expressed in Scriptural language. I am 

afraid he would find it difficult to apply that test 
to many hymns which the Christian Church has, so 
to speak, taken to her heart. There isn’t much 

Scriptural language in Newman’s “Lead, kindly 

Light.” All this talk about defining a good hymn 

is quite futile. Most of us know a good hymn when 

we see it. But a specimen is one thing, a definition 
quite another thing. Let a hymn be simple, direct, 
rhythmical, marked by religious fervour, and just 
touched with the haze of a subdued imagination, 
and I think it will do. But how few can write a really 
good hymn! 








The question of stimulants for singers is another 
constantly-recurring theme. The late Madame 
Antoinette Sterling tabooed stimulants entirely. 
So with Mrs. Mary Davies. “At one time,” she 
said, “I would occasionally take a glass of wine be- 
fore a concert, thinking it gave me a necessary sus- 
tenance ; but now I take no stimulant at all, unless 
a lozenge can be so described.” The London habit 
of profusely providing the artists’ rooms with wines 
and other spirituous liquors is to be deplored. When 
wine flows like water—as it used to at the dinners 
of the city companies—there is naturally some dan- 
ger of immoderate drinking. But, on whole, 


. terested me a great deal. 


‘ Lord, now 


Ee | 


the mother spoke, the choir sang, 
lettest Thou Thy servant depart in peace 
OK HOK 

Mr. George Grossmith has been giving an 
interviewer some information as to how he 
writes his songs. He says he never sits down 
for the express purpose of writing anything; 
ideas come to him at various times, and in all 
sorts of places, and the difficulty sometimes is 
how to get them written down before they are 
forgotten. He says: ‘‘I wrote ‘He Was a 
Careful Man’ in a railway carriage travelling 
to Deal, and composed the music on the backs 
of envelopes on the return journey. The idea 
of ‘ The Muddle-Puddle Porter ’ was suggested 
to me while waiting for an hour at Bishopstoke 
Station, and hearing an old porter continually 
calling out the same monotonous string of 
stations.”’ 


Notes. 


singers are more abstemious than they are popularly 
believed to be. And it is just as well. As a con- 
temporary reminds us, a medical gentleman once 
remarked that among those stimulants that could 
be considered beneficial to singers and speakers 
there were several that, in his opinion, ranked ‘al- 
most as high as cold water itself. Alcoholic 
beverages are deceptive, and their beneficial in- 
fluences, even in moderate use, are doubtful. 





I wish some reader of the JOURNAL, who knows 
something of the subject at first hand, would inform 
us about what I call “sing-song preaching.” I 
have been reading the life of Dr. Robertson, of 
Irvine, a famous Scottish preacher, who wrote some 
fine religious and other verse. There I came across 
a letter of Robertson’s, dated 1886, which has in- 
A friend, who had been 
in Wales, and had been struck with the “hwyl” cr 
“sing” of the Welsh preachers, wrote asking him 
where his brother, the late Rev. James Robertson, 
of Newington U.P. Church, Edinburgh, had got his 
“hwyl,” which the writer thought was (to express it, 
as is most easily done, in sol-fa syllables) me, ray, 
doh. In reply, Dr. Robertson said that his brother 
learned his “song” from Dr. Smart, a Burgher 
minister of Stirling, of whose “song” in serving 
the communion tables he (the Doctor) remembered 
best the Pine 








Doh | ray ray doh 
He | hath secu me | into His | banqueting house 
Lah, soh, | doh | lah, soh, 
And His | banner | over | me | was love. 











The alternation, he says, of this recitation with 
the “ Coleshill ” sung by the procession of communi- 
cants was very effective, the precentor “lining out” 
the psalm according to the old custom. 





Dr. Robertson goes on to say that in “ Coleshill,” 
as sung in a Free Kirk in Iona, he recognised the 
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tones of the old Ambrosian Chant still preserved, 
and said to have been brought from the East, and 
that when he was in Italy in 1842 the priests in the 
cathedral, chanting the canto fermo, seemed to him 
to be repeating old Dr. Smart, of Stirling. The 
church music of Cymry and Celt was, he held, older 
than Gregory, and possibly of Oriental origin, 
coeval with the first introduction of Christianity, 
or more likely a native outgrowth of the very musi- 
cal souls who had their bards and harpers from the 
oldest time. Yet, on hearing the priests chanting, 
in 1842, it occurred at once to Robertson that Dr. 
Smart’s “chant” might have floated down from 
the Romish Church, through the opened gates of 
the Reformation; and, to go further back, might 
have come down from the Hebrew into the Chris- 
tian Church. It seems to me that this opens 
up an interesting field of inquiry, which, if 
examined, might yield results that would aid in 
the elucidation of some historical points. In the 
meantime I am anxious that some one should tell 
us if there is still any “sing-song” preaching 
in Wales. 


A reader asks me to tell him something about 
Hans Sachs, who was second only to Luther in 
speeding on the Reformation. Hans was a cobbler, 
and Wagner has identified him with the dawn of 
the German musical art. - But Hans was a poet, a 
romancist, and a dramatist, rather than a musician. 
As his Meisterlieder—4,725 in number—will tes- 
tify, he was steeped in that very pedantry which 
Wagner so mercilessly satirised. The laws of the 
Tablatur were most strict, and, although nobody 
could be a meister unless he had composed a tune 
or invented a new metre, the efforts of the master- 
singers were mainly poetical. Their verses were 
set either to Volkslieder, or to one or other of the 
master-singers’ traditional tunes. Sachs himself 
was the son of a Nuremberg tailor. He was a 
sturdy companion of Luther, and issued over 200. 
poetical fly-sheets in support of Protestantism. Of 
melodies only about thirty are attributed to him, 
and the authenticity of several is doubtful. Any 
one who wants to learn more about Sachs should 
consult Miss Winkworth’s “Christian Singers of 
Germany.” J. CUTHBERT HADDEN. 


Some Humorous Experiences of an Organist. 


|) OME years ago I was spending my 
summer holiday at a seaside town 
on the South Coast. The organist 
of the Congregational Church was a 
friend of mine, and as I opened the 
organ when it was built, it was kind 
of him to invite me to take his place one Sunday, 
and thus renew my acquaintance with the small 
two-manual instrument. I readily consented. Dur- 
ing the morning service one of the tenors in the 
choir observed in the congregation, a London musi- 
cal man, from whom he had a year or two previously 
taken singing lessons. At the close of the service 
the singer waited at the front door till his old master 
came out, and then went for a walk with him. The 
teacher, in the course of the conversation, remarked 
upon the choir and the singing generally. He went 
on to comment on the organist thus: “ You seem to 
have rather a good player at your church. In some 
respects he is excellent, but his accompaniments 
need more colouring. Probably being tied here, he 
gets few opportunities of hearing other players. If 
I were you I should tell him, the next time he goes 
to London, to go and hear Mr. X. play at . 
He will pick up from him exactly what he lacks.” 
The choir member burst into laughter and said, 
“Why, it was Mr. X. himself that was playing this 


'” 


morning 





I once had to conduct a rehearsal in a small town, 
in preparation for a festival concert to be given in 
London. Singers from places within ten miles were 
to assemble there. I arrived early in the afternoon, 
and after a stroll I turned into a nice little confec- 
tioner’s shop for tea. An old lady seemed to be the 
presiding genius at this establishment. She was 


exceedingly pleasant and attentive, and certainly 
very communicative. As she was laying the cloth 
a wagonette full of young people passed, and the 
following conversation arose out of that fact :— 

“ Do you see,” said the lady, “ those young people 
driving into town? They are from ——, and I hear 
about 200 singers are meeting here this evening to 
practice for some big concert in London, and they 
tell me that some man from London is coming down 
to drill them in the music.” 

“Oh, indeed!” was all that I ventured to say. 

“Yes, sir,” continued the lady; “ but it does not 
follow, because a man comes from London, that he 
can do it any better than some of the choirmasters 
in the town here.” 

“] quite agree with you,” I replied. 

“JT don’t know who this man that’s coming down 
may be, but perhaps he is only a duffer, after all,” 
said my hostess. 

I began to get rather uncomfortable, so, saying 
“More than probably he is,” I began my tea, and. 
the good lady took her departure into another room, 
Whether she ever discovered that she had been 
talking to the “ duffer” I do not know, 

Upon one occasion I was presiding at the organ 
at a wedding where the bridegroom was an Ameri- 
can. He was in the vestry some time before the 
hour fixed for the ceremony, and so was the minister 
and myself. I had never met the bridegroom be- 
fore; I was therefore rather astonished when he 
beckoned me on one side, and asked me confiden- 
tially whether he ought to kiss the bride immediately 
after the ceremony! I told him I certainly shou!¢ 
if I were he. He afterwards consulted the minister 
on the same point, and he advised him mot to kiss 
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his bride till they arrived at the house where the 
reception was to be held. It was very ludicrous, a 
man asking complete strangers whether he ought to 
kiss his wife! 


What rogues there are in the world! The secre- 
tary of a country church in Yorkshire wrote me 
some years ago to go to a music warehouse in a 
suburb of London, and inspect an organ which had 
been offered them at a very cheap price, and which 
they thought would exactly suit them—in fact, they 
had almost agreed to purchase, but someone sug- 
gested they should first get the opinion of a prac- 
tical organist. I went to the place indicated, and 
said I had come to see the organ about which they 
had been in correspondence with Mr. of . 
The proprietor of the establishment began at once to 
“crack up” the instrument, saying it had not long 
been built, was a great bargain at the price (about 
£200, I think), and it was altogether a chance 
seldom met with. I was then taken into a stable at 
the back, and there was an old wheezy organ fit for 
nothing but firewood. I tried it and examined it, 
and found it utterly worthless. Up to this point the 
owner did not know who I was ; he probably thought 
I was one of the people from Yorkshire. I gave 
him my card, and I stared hard at him with a look 
which meant, “You are a thief, and would take in 
your own father if you could.” His face was a pic- 
ture. Instantly he changed his tone. The instru- 
ment was not suitable for the Yorkshire chapel. 
The price named was what he asked ; he did not ex- 
pect to get nearly as much, etc., etc. He apologised 
profusely. After giving him a pretty severe talking 
to, and a threat to expose him if I happened to hear 
of him trying such a swindle again, I left, and re- 
ported to my Yorkshiré friends the result of my visit. 








A well-known and most accomplished organist 


(now dead) once gave me a very exciting evening. 
In return for several kindly acts the church at which 
I was organist was lent to him for the purpose of 
giving a recital and sacred concert. He secured 
the gratuitous help of three of the leading singers 
of the day, and a very interesting programme was 
prepared. On the morning of the day on which the 
concert was to be given, the organist came to me to 
say that he was in serious financial difficulties, that 
he was leaving for a tour in America very early on 
the following morning, sailing from London, and, 
worst of ail, that he had heard that bailiffs were 
going to arrest him that evening. “What can be 
done?” he enquired. To tell the truth, this was a 
state of affairs that I did not care to be mixed up 
with ; but the recital concert was in my church, and 
I had practically the management of it, so there 
was no getting out of it then. After discussing the 
matter, it was decided that the organist was to come 
to the church at 4 p.m., that chairs were to be placed 
all round the organ stool, and the sidesmen in- 


_ structed not to allow any one to climb over these 


chairs ; and, finally, the organist was to remain in 
the building till one or two o’clock in the morning, 
when the bailiffs whom he feared, would probablv be 
at home and in bed. Nothing happened to disturb 
the evening’s proceedings. I balanced up all ac- 
counts the same night, handing over a very con- 
siderable balance. The next day I heard that the 
organist did not leave the church till the early morn- 
ing as arranged, and then made his way direct to 
the ship for America. Two days later I received a 
postcard: “Off Dover.—Dear X.—Safe! Many 


thanks.— Yours ever, ie 





I was engaged to open a two-manual organ at a 
chapel in a Midland town. When I arrived there 
and saw the programme, I found the organ was 
described as having tem manuals and pedals. 


Organ Blowers. 


8) HE organ-blower’s days are drawing 
to a close. The time seems to be 
rapidly approaching when every 
little box of whistles will raise its 
own wind by electric or hydraulic 

; power, as the largest organs do now, 
and one more of the minor objects of the world’s 
jocularity will have disappeared in the limbo of the 
past. The organ-blower has done good service in 
his day, and if he has not been sadly maligned, he 
has generally been fully aware of it. If the 
organist’s testimony may be relied upon, the man 
at the pneumatic pump-handle has always enjoyed 
a proud consciousness of his public importance as a 
collaborative artist. It may, or may not, be true 
that one of “the brethren with a supple spine,” 
as Holmes dubbed them, once insisted on Handel’s 
recognising him as a joint performer before he 
would be persuaded to blow; but it seems certain 
that a good many of the craft have had an opinion 
of their own share in the great art of organ-playing 





very well illustrated by the familiar story about 
Handel’s blower. 

What there is in the function tending to foster 
egotism it has puzzled a good many to understand, 
but there seems to be no doubt that at least a great 
many of the fraternity have been animated by a 
very lofty ideal of their functions ; and perhaps after 
all it is not very inexplicable. There is no denying 
the real importance of the blower’s part of an organ 
performance; the blower is for the time being really 
the master man, absolutely indispensable. The 
organist may manipulate his keys and stops ever so 
skilfully, but after all it is not he who practically 
makes the music. He only prepares the- way along 
which the blower’s energies are to drive the sonor- 
ous blast. The organist opens the gates, so to 
speak. It is in the most literal sense a joint per- 
formance, and the man whose muscular energies 
are stimulated by a rising tornado of harmony, and 
who must exert himself more and more vigorously 
exactly in proportion as the glorious hurly-burly 
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gathers strength and volume, surely ought to be 
excused if he becomes himself a little inflated and 
feels that his share in the great work of musical 
storm-raising is entitled to some recognition. It is 
his panting exertions that give the very breath to 
the tempest; his own muscles are actually taking a 
responsive and responsible part in it all. He must 
pump mightily with the soaring of the mighty 
crescendo, so softly and smoothly with the wailing 
of the long-drawn melody, and pause when it 
droops and diés down in silence. The simpler the 
man—especially if he be endowed with some musical 
sensibility—the more likely he will be to enter into 
the work, and to identify himself with the man on 
the other side of the big box. 

It is a bit of very human nature, indeed, for the 
poor man at the pump-handle to try and perk him- 
self up alongside the man at the keyboard, as he is 
said so often to do. But Mr. Hadden, who has 
written on the subject as an organist of long ex- 
perience, has another way of explaining it. He 
points out that at one time the blower and the 
organist were actually identical. The blower was 
the organist, or, rather, the organist was the 
blower. Purcell, who was organist at Westminster 
Abbey, and lies buried under the organ there, was, 
we are told, always referred to as the organ-blower 
in official documents. From this it seems that the 
man at the pump-handle must be regarded as per- 
forming a delegated part of the organist’s functions. 
Thus the traditions of the profession have helped to 
identify the humble individual who works the pump 
with the rather ’aughty and harbitrary gent who 
“* presides ’’ over the keys and stops, and who has 
been so given to making a joke of the bumptious 
pretentions of his muscular colleague. There would 
seem to be few blowers who have not at some time 
or other been made the butt of ridicule. Thus, Dr. 
Spark, formerly organist to the Corporation of 
Leeds, in his reminiscences tells of a blower, a semi- 
idiotic man, as many of these pump-handle pro- 
fessors seem to have been, who followed him about 
whenever he could get information of the Doctor’s 
engagements, which were numerous in the East 
Riding of Yorkshire, and always, by hook or crook, 
managed to supplant the regular hands. ‘‘ Shortly 
before I began the recitation,’’ says the narrator, 
“*he would come to the organ-pew, put his head 
round the corner, and astonish me by saying, ‘ It’s 
all right, doctor, I am here, and there’s sure to be 
a good performance between us.’’’ Some of these 
stories are humorous enough, but the humour 


‘certainly is not always on one side, and occasionally 


jt looks as though the narrator of the story against 
the blower was incapable of recognising what was 
probably only a scintillation of wit in the subordi- 
nate. Surely it was a conscious wag who is said to 
have inscribed on the back of the instrument at 
which he officiated, ‘‘ This organ was inaugurated 
by So-and-So (the blower), with the assistance of 
So-and-So (the organist).’’ Yet it has been given 
as though the inscription had been made seriously. 

And, by the way, there is another story which, 
though no blower was concerned, may yet be given 
as illustrating a similar inability in our organist 
to recognise humour that was directed against him- 





self. If it had been recognised, the incident would 
hardly have been given as an instance of want of 
humour. The blowing apparatus was out of order, 
and this is the announcement the parson made :— 
‘* Brethren, the bellows has broken, and the 
organist can’t play. Let us therefore rise and sing 
* Praise God, from whom all blessings flow.’ ”’ 

Apropos of broken bellows, the organist before 
mentioned tells as a fact that some years ago the 
choir and organist of a Dublin church were startled 
one Sunday morning during the singing of a hymn 
by the blower calling out in a hoarse whisper : 
** Sing like devils; the bellows is busted.’’ Bellows 
‘busting ’’ is one of the mishaps to which an in- 
strument is liable with a blower with more muscle 
than experience or discretion. Strange as it may 
seem, there is some little scope for the exercise of 
judgment even in organ-blowing, though it cannot 
be much, or Dr. Sparks would not have entrusted 
the success of so many of his performances to a 
‘* semi-idiot,’? nor would the dull-witted have been 
so often selected to blow the bellows. Perhaps the 
capacity for doing exactly as they are told is the 
great desideratum for organ-blowers, and hence it 
may be that the weak-minded have been so often 
selected. A London organist, standing high in his 
profession, recently asserted that the best blowers 
he had ever had had been slightly idiotic. How 
exactly to account for it he did not know, but he 
declared it to be a fact. It was Brunell, if we re- 
member aright, who said that he himself would 
have made a poor engine-driver. His wits would 
have been too much occupied with the mechanism 
of his engine. It is for the same reason, perhaps, 
that a man with too many ideas of his own makes 
a poor organ-blower. An anecdote has been told 
that seems to illustrate this. In a certain church 
the good man at the pump-handle had been used 
to insist on being supplied with a list of the music 
for which he was to blow. But a deputy organist, 
officiating one Sunday, failed-to give one, and the 
blowing was jerky and intermittent, and now and 
again failed altogether. Of course, there was an 
interview afterwards. ‘‘ Well, sir, what was the 
service you was a-playing?”’ asked the delinquent. 
‘* Why, it was Calkin in C,’’ replied the indignant 
organist. ‘ Ah, there you are, sir. You see, I had 
no music give me, and there was you a-playing 
Calkin in C, and I was a-blowing Clark Whitfield 
in G.” A similar story has been told of a West- 
minster Abbey blower, who took a pride in knowing 
exactly how many strokes of the bellows handle 
went to certain music. A strange organist one day 
finished with the Hallelujah Chorus, and took it a 
little slower than the regular organist would have 
done. Before he got to the end of it, his wind 
failed him, and, of course, he wanted to know the 
reason why. The blower insisted that the proper 
amount of wind had been given. ‘* Do you think 
I have blowed that there chorus all these years and 
don’t know how many strokes o’ the bellows go 
to 't?’’ he asked. It would not have been very 
surprising if that organist should ever after have 
had a preference for a slightly idiotic blower— 
unless, indeed, he came to the conclusion that on 
that occasion he had had one.—The Globe. 
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Music at €lgin Place Gongregational Church, 
Glasgow. 


s}HE churches of the Congregational 
body are not, as a rule, the 
popular churches of the Scottish 
towns and cities—the traditions of 
the Presbyterian form of church 
government being too strong to 
allow a break from associations which have 
been, for generations, cherished possessions. 
Since the amalgamation of the Evangelical 
Union Churches with theCongregationalists the 
membership has been very largely increased, 
and the preaching power has been enhanced by 
the accession of Rev. George Gladstone and 
other worthy workers. 
With the return of Dr. 
Hunter to his former 
charge (Trinity Church) 
the city of Glasgow has 
again in its borders a 
preacher of powerful 
attractiveness. 

Elgin Place Church 
has in its pastor, Rev. 
J. Ambrose Shepherd, 
D.D., a preacher of 
extraordinary ability, 
having a_ passion for 
reaching the thoughtful 
young people — who 
respond to his winsome 
message to such = an 
extent that the church 
is filled on Sunday even- 
ings with just such a 
congregation as 1S 
desired by an earnest 
minister. 

On the ocasion of our 
visit we found a long 
queue of young folks 
extending for a_con- 
siderable distance from 
each gallery door, and comprising some hun- 
dreds in number. A mose orderly crowd one 
could not desire, and at the appointed time 
(leaving ample opportunity to be seated before 
the service commenced) the long lines slowly 
moved in with an absence of crush which was a 
welcome contrast to some similar admissions 
which could be named. 

At the commencement of the service every 
seat in the building was occupied, including 
some few in the pulpit ané on the pulpit stairs. 
The hymn-book used is the (English) Congre- 
gational Hymnal, familiar to the writer in form 
and substance, but a new book as far as the 
opening Collect, ‘‘ We bow in prayer ’’ (No. 
71), was concerned. This was taken much 


slower than is usual, and with much more 





MR. HAROLD RYDER. 


expression. One was greatly impressed with 
the worshipful rendering of the simple piece, 
which was sung with admirable taste by the 
choir, a feature in which the congregation were 
also happily successful. A_ slight accel. at 
‘* Oh, hear our prayer, accept our praise,’’ was. 
a decided improvement, and the whole was a 
fitting prelude to a service which will live in the 
memory as in many respects ideal. 

The hymn before the lesson was No. 523) 
‘“ Again as evening’s shadow falls,’’ sung to. 
‘* Staincliffe,’’ with a full body of sound. In 
the reading of the lessons, Dr.¢Shepherd dis- 
played a wholesome 
freedom which attracted 
attention and retained the 
interest of his hearers 
throughout. The prayers 
— comprehensive in 
scope and sympathetic im 
utterance—were no per- 
functory performance, 
but had ‘‘ heart.’’ The 
Chant (71) was taken to 
Smart’s setting, and 
although unfamiliar to 
some of the visitors ir 
the congregation, was 
well led by the choir, and 
ably accompanied by the 
organist, who introduced 
some pleasing variations. 
in his accompaniments. 
The anthem was J. H. 
Maunder’s ‘‘ Praise the 
Lord, O Jerusalem ”’ 
(No. 98), which was 
taken by the choir almost 
alone. The tempo was 
again slower than usual, 
but the general effect 
was not at any dis- 
advantage in consequence. The expression 
was very good, alike in the ff and pp 
passages, and the ‘‘attack’’ particularly 
clean and sharp. The soprano solo was 
well rendered, and the unison passages in 
the moderato movement called for a special 
word of praise. 

The sermornon Daniel was well chosen for the 
edification of the young people present, and its 
composition and happy delivery went far to 
explain the hold which the pastor has over the 
crowded congregations which gather from week 
to week. 

Hymn No. 186, ‘‘ Rest of the weary,’’ was 
sung in excellent congregational fashion, and’ 
the service appropriately closed with Hymn 379, 
‘*Though lowly here our lot may be,’’ to» 
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‘* Treves ’’—a fitting climax to the appeal of 
the sermon. The stanza— 
“To duty firm, to conscience true, 
However tried and pressed, 
In God’s clear sight high work we do 
If we but do our best,” 


was, in its whole-hearted rendering, a testimony 
to the practical effect of the preacher’s message. 
Dr. Shepherd (who lately received the D.D. 
degree from Glasgow University) is worthy of 
association with his eminent predecessors. 

The portions of the service for which Mr. 
Harold Ryder, the talented organist and choir- 
master, had been responsible had been rendered 
in such a delightful spirit of worship that a little 
talk at the close of service was pleasurably anti- 
cipated. The organ is a large three-manual, by 
Willis, re-erected and improved two years since. 
Mr. Ryder, who hails from Yorkshire, has been 
in musical work since the age of thirteen, when 
he became a pupil of Dr. Spark, at Leeds. 
Victoria Road, Leicester, was the scene of his 
first appointment, which he gained by examina- 
tion, although over seventy applicants entered 
for the post. | Here were spent three years of 
happy serv ice, rendered of definite value by the 
kind interest display ed by the choirmaster, the 
late Mr. Samuel Cleaver, whose kindness of 
heart in many directions met with a wide appre- 
ciation. Mr. Cleaver’s business duties called 
him to various towns in the Midlands, and when 
a cathedral city formed his destination, the 


re 


young organist was taken along with a view to. 
enlarging his knowledge. A year of study in. 
London followed, Dr. E. H. Turpin being the 
tutor, together with Dr. C. J. Frost. From 
these masters Mr. Ryder acquired a facility in 
execution which is in evidence to-day. The 
hard work in London caused a breakdown, and 
a year was spent at Exeter (Southernhay). 
From there he went to Glasgow, where he has 
remained for twenty years at his first appoint- 
ment. In addition to his work at Elgin Place, 
Mr. Ryder is organist at the University (after- 
noon service), where a new Lewis organ is to be 
erected. Messrs. Lewis also built the fine 
three-manual organ for the last Glasgow Exhi- 
bition, and the instrument is now in the Art 
Galleries, with Mr. Ryder as a frequent player. 
The favourite instrument with our friend is the 
fine four-manual organ at St. Andrews Hall, 
which we had the privilege of hearing him play. 
Entering into the musical life of the city in a 
thorough fashion, Mr. Ryder ,finds great 
pleasure in his various appointments—his only 
regret being perhaps that a little more advanced 
service with solos, etc., is not welcomed by the 
church authorities at Elgin Place. There is 
many a church south of the Tweed that would 
not only welcome Mr. Ryder, but also any pro- 
gramme he wished to introduce, and although 
he does not mention any likelihood of returning 
to England he is the sort of Nonconformist 
musician that would .be a welcome addition to 
the metropolis. 


Who Wrote the Zune “ Montgomery” ? 


By J. R. GRIFFITHS, Mus. Bac. 


S there such a thing as fashion in 
hymn-tunes? The questiun is not 
altogether an inapt one when we 
find that a tune like Montgomery is 
gradually falling into disuse, while 

——— others of precisely the same type— 

Watchani; for instance—still find a place in present- 
day hymnals. Whatever the cause for this may be, 
it is not our present purpose to enquire. But we 
may say in passing that we were pleased to Sind the 
tune in the Baptist Hymnal (1900), and in the 
recently issued Wesleyan Hymnal, an example 
which we hope will be followed by other Editors 
when the opportunity arises. 

Respecting its origin and authorship, these lie at 
present in obscurity, though it is hoped the present 
paper will do something to remove some of the 
misconceptions which have arisen in connection 
with this tune. As will be segen. presently Mont- 
gomery has been ascribed to more than one com- 
poser, and it has appeared under various names. 
The earliest book in which the writer has found it 
is one which bears the title, “The Tunes and 
Hymns as they are used at the Magdalen Chapel, 
Properly Set for the Organ, Harpsicord, and 
Guittar.” This was edited by Thomas Call, the then 





organist of the Magdalen Chapel. The date of the 
book is only an approximate one in the British 
Museum Catalogue, viz., circa 1760. It states, 
however, that the book was entered at Stationers’ 
Hall, and armed with this knowledge the writer 
applied for permission to search the registers there. 
This being kindly given, he began with 1758—the 
year the Hospital was opened—and presently found, 
to his satisfaction, the entry wished for. Here it 


is direct from the Register :— 


JUNE 12, 1762. 

The whole. Then entered for 
his copy. 

The Tunes as- 
they are used 
at the Mag- 
dalen Chapel, 
properly set for 
the  Organ,. 
Harpsicord, 

‘“ and Guittar. 

By Thomas 
Call. 
Recd. Nine: 

Copys. 


Thomas Call. 
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Thus the date of the book is established as 1762 
beyond question. The tune under notice is found 
therein on p. 11. It bears no title, and no com- 
poser’s name is given. It is styled simply “Tune 
to the sist Psalm.” There is an ambiguous pre- 
fatory notice at the beginning of the book which 
runs thus :— 

“The Publick is here Caution’d To beware of 
those Tunes and Hymns, that have been Pirated 
and Reprinted by Phillips, in St. Martin’s Court, 
they being Imperfect as there 
Dozen of the most Capital Tunes, which are not 
Contain’d in any other Book; and whosoever shall 
for the Future, Pirate, or Reprint, any of the 
Author’s Tunes in this Book shall be Prosecuted : 
nor can any books of the Kind be Depended on, 
but what are Published by the Organist of the 
Chapel he only Permitted.” 

This book contains about thirty-four tunes, only 
one or two of which have any indication as to who 
composed them. Thus, whether Montgomery ap- 
peared here for the first time as one of the “ Dozen 
most Capital Tunes,” or whether the tune was one 
that had previously “been Pirated and Reprinted 
by Phillips in St. Martin’s Court,” we are quite un- 
able to say. What we know for certain is that the 
tune did appear in 1762, without a title and without 
the composer's name: and that there is a possi- 
bility that the tune appeared earlier. This early 
appearance we have pleasure in reproducing for 
our readers :— 
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Let the reader observe the first note of the melody 
—the seventh of the scale—. Also the figured bass, 
and the similarity of the harmonies to those still in 
use. We will now refer to subsequent appearances 


of the tune. According to my friend Mr. James T. 
Lightwood, it appeared in 1765 in J. Arnold’s 
“Church Music Reformed.” The book is not in 
the British Museum, but Mr. Lightwood has seen it 
elsewhere, and says the tune is in the key of D and 
starts on the seventh of the scale, as above. In 
1772 it appeared in the first portion of Thomas 
Chapman’s “The Young Gentleman and Ladies’ 
Musical Companion or Sunday’s Amusement” 
(1772-1774). The tune is given to Hymn LXXXVIIL., 
and is stated to be “Set by Mr. W. Champness.” 
This word “set” evidently means here “har- 
monized.” The tune is still in the key of D and 
starts on the Seventh, but embellished by a trill! 

Chapman was Schoolmaster of Saint Martin in 
the Fields, and in 1775 he published “The 
Organist’s Universal Companion,” a book 
“principally intended for the use of the Parish 
Church of St. Martin in the Fields.” In this we find 
the earliest example the writer has yet seen of the 
tune being called by a name. It is found on p. 10 
and called “St. George’s,” and is still in the same 
key and starts on the seventh. The tune appears 
similarly in J. Arnold’s “Complete Psalmodist,” 7th 
Edition, 1779. Singularly enough the tune is not 
in the 6th Edition of 1769, though none had in- 
cluded it in his 1765 book. 

Our next mention of it is highly important, and 
this in four respects. The tune is found in R. 
Harrison’s “Sacred Harmony” (circa 1780), Vol. 
II. page 36, where (1) it is called Montgomery, and 
(2) is in the key of E, and (3) starts on the fifth of 
the scale, and (4) is not assigned to any composer. 
The bearing of this last observation will be ap- 
parent when we remark that in the following century 
Harrison was credited by several Editors as having 
written the tune himself. Now as there are several 
tunes by Harrison in this work, and in each case 
they are duly assigned to him, is it likely that he 
would have omitted to do so in the case of Mont- 
gomery? We think not. In fact, seeing that the 
tune had already appeared in several books and 
in one at least nearly twenty years previously, there 
would be all the greater reason why Harrison should 
be particular in associating his name with Mont- 
gomery if the tune were really his. We think this 
evidence fairly conclusive, that Harrison had 
nothing to do with the composition of the tune. So 
far as is yet known, however, he was responsible 
for the name Montgomery, and for starting on the 
fifth instead of the seventh of the scale. 

We must now briefly refer to other incidents in 
connection with the career of this tune. In M. 
Cooke’s “Select Portions” (c. 1780), it receives a 
third name—‘“ Burton,” and starts on the seventh. 
In J. Beatson’s “Complete Collection” (c. 1780) it 
receives yet another name—“ Lancaster,” and starts 
on the key note as follows :— 


Yi oat 


ee Ofc, 











In “The Hymns, Anthems and Tunes, with the 
Ode used at the Magdalen Chapel” (c. 1785), we 
again find the tune in connection with the 51st 
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Psalm. While in Hellendaal’s Collection of 
Psalms and Hymns (c. 1780) we find the tune styled 
“St. George’s... From the Magdalen,” and 
beginning in this startling manner :— 
i. - 
a = etc. 

It is worth noting, perhaps, that this book should 
be dated between 1790 and 1799, inasmuch as the 
following names appear in the list of subscribers— 
Mr. Crotch, Organist of Christ Church, Oxford ; 
and Dr. Randall, Professor of Music, Cam. Crotch 
was not appointed Organist of Christ Church till 
September, 1790, and Dr. Randall died 1799, show- 
ing that the book could not have appeared earlier 
than 1790 nor later than 1799. 

In T. Cecil’s “ Psalms and Hymn Tunes” (1814), 
the tune is called St. George’s and starts on the key 
mote. In Novello’s Psalmist (1835-42), it is called 
Montgomery, is arranged by S. Webbe, Junr., and 
starts on the fifth. In J. J. Blockley’s Collection 
(c. 1840) it starts on the key note, is called St. 
Andrew’s or Derby, and is assigned to Stanley. 
This is the earliest collection the writer has yet 
seen in which Stanley (1713-1786) is quoted as the 
composer of the tune, though afterwards it became 
quite the common thing to attribute the tune to 
him. On what grounds it is attributed to Stanley, 
the writer cannot guess. He has looked all through 
John Stanley’s works in the British Museum, and 
has not found the tune therein. While as for 
Samuel Stanley, he was not born until about 1767, 
when the tune was already in print. Blockley doubt- 
less called the tune St. Andrew’s, on account of 
J. Stanley’s organistship at St. Andrew’s, Holborn. 





In J. A. Hamilton’s “ Sacred Harmony ” (1843) it 
is called Derby, is ascribed to Stanley, and starts 
on the key note. J. G. Boardman in his “ Sacred 
Music” (1844) styled it Montgomery, the name by 
which it henceforth came to be called. In the 
“ People’s Service of Song” (1850) it is ascribed to 
Harrison, and this is the earliest instance the writer 
has seen of Harrison being described as the com- 
poser. In the Standard Tune Book (1855), and in 
the Church Hymn and Tune Book (1858), it is 
assigned to Stanley. The Sabbath Hymn and Tune 
Book (1859-61) ascribe it to Harrison, while the 
Bristol Tune Book (1863), the Sunday School Tune 
Book (1866), and the “Office of Praise” (1870), 
assign it to Stanley. The Congregational Psalmist 
of 1875 astonishes us by assigning it to /. and S. 
Stanley (!) and the Scottish Hymnal (1879) 
acknowledges it to Rev. R. Harrison, 1748-1810. 

Thus the tune Montgomery. Who did write it? 
The question is not easy to answer when we sum up 
the evidence and remember that the tune appeared 
unassigned at least so long ago as 1762: that it was 
apparently not assigned to Stanley till about 1840, 
eighty years after its appearance in Call’s book: 
that it was presumably not ascribed to Harrison till 
ten years later still, viz., 1850: that if Harrison wrote 
it at all he must have done so at the age of 14: 
that Harrison himself does not claim it in a book 
he himself edited: and that the tune is not to be 
found in any of John Stanley’s works as contained 
in the British Museum. However, be the composer 
who he may who wrote Montgomery, the tune is 
well worthy of preservation, and the writer hopes 
that its strains may long be heard in “ Chapels and 
places where they sing.” 


Interludes. 


By CHARLES DARNTON. 


N the interesting paper by Mr. Frank- 
lin Higgs on the “ Evolution of the 
Musical Service” in recent numbers 
of this journal, reference is made to 
interludes. Some of your readers 
may not be fully acquainted with 

the origin and object of their use. Mr. 

Higgs says correctly that the object of the 

interlude played before the last verse of a hymn 

was to announce, to the minister the fact that the 
final verse was about to be sung, in order that he 
might be prepared for his part to follow. Of course, 
however, in our Nonconformist services this would 
be obviously superfluous; for, as Mr. Higgs says, 
“we expect a minister to take interest enough 
in the singing to know for himself when the 
congregation has come to the final verse.” The 
fact is that the interlude had its origin in the Church 
of England, and, as I will presently show, there was 
reason for it in that case. It was, introduced into 

Nonconformist churches merely in imitation of the 

“Church,” just as many other things, good and bad, 

have been. For instance, the concluding volun- 

tary, as Mr. Higgs points out, was only by degrees 





installed as part of the common use. The “Amen” 
at the end of the hymns also grew from a restricted 
and often contested use of it at the end of the last 
hymn only, afterwards extended to all the hymns. 
In both these and other cases the idea was taken 
from Established Church usage. 

With regard, however, to the interlude, the only 
reason or excuse for its use in Nonconformist 
churches that I ever heard of was that it afforded 
a needed rest for the singers—perhaps with the idea 
of their gathering up their failing energy for a 
grand final effort! But I fear it is too true, as sug- 
gested by certain critics, that some organists liked 
it because it gave the opportunity for a little dis- 
play. It was not very unusual for the interlude to 
be extended beyond all reason, a long, florid pas- 
sage, showing off the skill of the organist, being 
played while the congregation was kept standing, 
waiting to proceed with the last verse. This, of 
course, to persons of taste was rather disgusting, 
and would not now be tolerated. But even when 
suitably and tastefully done, there was no advan- 
tage in it, unless, indeed, a rest was needed. But 
if that were the object, why was it played so near 
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the end of the hymn, rather than about mid-way? 
The reason is not far to seek, but it is only in the 
Established Church service that the reason appears. 

About forty or fifty years ago it was customary ia 
ordinary parish churches for the officiating clergy- 
man to wear the white surplice while reading the 
service and lessons, but to preach in the black gown. 
This involved the necessity for him to retire to the 
vestry to change his robe, and this he did when he 
had announced the hymn before the sermon. Then, 
in order that he might be prepared to re-enter the 
church, and ascend the pulpit at the proper time-— 
while the hymn was being concluded—the interlude 
was introduced by way of a signal, as, on hearing 
that, he would know that the final verse was about 
to follow, and could time his entry in due order. 
This is the real origin and use of the interlude, 
and, as will be seen, it does not apply at all to 
Nonconformist services, and all other suggestions 
are mere excuses, and have no foundation in facts. 


When the custom of preaching in the surplice 
became common, of course the use of the interlude 
was gone, and it was, if not at once, at all events 
finally given up. I cannot quite remember whether 
at that time the interlude was used in other hymns 
than the one before the sermon. I think it was not; 
but, if it was, it was doubtless merely because cus- 
toms grow, and the fancy for interludes might have 
led organists to extend their use. It must have been 
so among Nonconformists, as at the time referred to 
it was usual to play them in all hymns. 

At that time—some forty years ago—I was 
organist at a Church of England, and of course 
played the usual interludes ; and when a few years 
later I became organist at a Nonconformist church, 
I continued their use, as it was the custom, and 
they were generally liked. But with the idea that a 
rest for the congregation would be more useful in a 
long hymn nearer the middle, I often transferred 
the interlude to some convenient and suitable point 
during the hymn, rather than playing it so near the 
end. And, as it often happens that the last two 
verses are closely connected, in such cases I either 
displaced or omitted the interlude. I fear that 
some organists of that time were not very particular 
in observing such points, for I have heard long, 
rambling interludes played between the two final 
verses which were separated only by a comma! 
This, of course, was most absurd, but many people 
failed to notice it, I believe. It would appear that 
when our chapel authorities realised that interludes 
were given up in the Established Church, they also 
followed the lead, as usual. 

I may note that Dr. Gauntlett, when organist at 
Union Chapel in Dr. Allon’s time, used always to 
play a very brief andgenerally very fine phrase as 
interlude between the verses of the hymns through- 
out. He seldom played more than a four-bar pas- 
sage, and gave it with a swelling’ tone, sometimes 
a fine loud burst of harmony, then reducing the 
organ quickly for the following verse, but never 
taking his hands from the keys during the whole 
hymn. The effect was often very striking, and very 
unlike the soft “ prettiness ” usually adopted. Used 


in this way (I mean Dr. Gauntlett’s way), I should 
almost think the interludes might be reintroduced ; 
but it needs a clever and ready player for this kind 
of work, and if not done in first-rate style, is better 
left unattempted. 

I fear recollections of “long ago” have led me to: 
extend my remarks to greater length than was due. 
The interest attached to past customs must be my 
excuse. ‘ 


Recital Programmes. 


ROCHDALE.—In Trinity Presbyterian, Church, by 
Mr. B. C. Crossley, F.G.O., on September 6th :— 








sth Sonata , .. Mendelssohn 

Larghetto (Grand Symphony i in D) Beethoven 

Prelude and Fugue, A Minor .. .. Bach 

Allegretto Cantabile .. i .. Widor 

4th Concerto in F a i .. Handel 

Air with Variations a we as Hiles 

Chanson de Matin if a .. L£lgar 
Guilmant 


Prayer and Cradle Song ; » G 
March (“Eli”) .. *. me .. Costa 





ABERYSTWYTH.—In the English Congregational 
Church, by Mr. G. Stephen Evans, A.R.C.O., on 


Angust 21st :— 
Toccata and Fugue in D Minor |. aon 
Lied i's Wa ba at .. Wolstenholme 
Coro Grandioso .. a P .. G.F. Vincent 
The Temple March © .. 4% .. ©. Vincent 
Berceuse . ‘ fe - .. Hollins 
Con Grandezza .. .. C. Vincent 
Finale (En forme d’ Overture) . .. Hollins 





LONDON.—In East London Tabernacle, by Mr. 
Edgar A, Smith :— 


War March Mendelssohn 
Die Antwort Wolstenholme 
Andantino Schubert 
Largo in G Handel 
Improvisation ., ee op 

March from *‘ Tannhauser ” Wagner 


Lieder Ohne Worte (Nos. 9, 4 and 30) Mendelssohn 

Prelude and Fugue in G : Lemmens 

LLANDUDNO.—In St. John’s Wesleyan Church, by 
Mr. S. L. Coveney, F.R.C.O., on August 24th:— 





Toccata in A Flat .. Hesse 
Largo from New World Symphony Dvorak 
Dithyramb 7 * .. B. Harwood 
Prayer on the Ocean .. .. Wiegand 
Storm Fantasia (Calm—Storm— 

Prayer) a ve .. Lemmens 


Nocturne in D Flat 
Introduction, Variations and Fugato on 
Tune “Melcombe” is .. Bruce Steane 


On September 7th :— 
Offertoire from La Féte de Noel 
Symphony and Part of rst Chorus from 
‘Hymn of Praise” Mendelssohn 
Nocturnes in G Minor and E Flat Major Chopin 
Allegretto Pastorale, “Les Fleurs 


Jules Grison 


Animées” .. “ullak 
Military March in D, “Pomp and Cir- 

cumstance ” .. Elgar 
“ Song without Words,” No. 20 .. Mendelssohn 
Hallelujah Chorus bs $4 .. Handel 


E C.Bairstow: 
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Swell Organ. Compass CC to C, 61 Notes. 

















Principal Bass 


“Wood & Metal 8 , 12 


Bourdon Wood & Metal 16 ft. 61 pipes. 
Sonata No.1... Mendelssohn Open Diapason Metal 8 aie 
“Cantiléne Pastorale ” Guilmant Stopped Diapason .. eee es Se 
“Jerusalem the Golden” (with Varia- Viol d’Orchestre ties, @ oo 
tions) Spark Echo Dulciana P eee, Gr 
Fugue in C Major : Bach Voix Celestes (Tenor C) Metal 8 ,, 49 ,, 
“Andante con Variazioni” .. .. Rea Flauto Traverso .. Metal 4, 61, 
Festive March Smart Salicet ae ae ae 
Flautina oe es. Gre. 
es . Mixture (3 ranks Metal — ,, 183 __,, 
“am ~s ww An by Mr. Wm, Lawton, Corte Site ¥ mee a” 
oe Seperet S55 + Cornopean ., Metal 8 ,, 61 ,, 
Sonata, No. 2 Mendelssohn OQboe.. Metal 8 ,, 61: ,, 
Pilgrim’s Song Wagner Clarion a ee | ee 
Salut d’Amour Elgar Vox Humana Meth ;, 62°; 
+ eh a G Si reel Choir Organ. Cobnllail §CC to C, 61 Notes, 
Andantino Lemare Violin Diapason Wood & Metal 8 ft. 61 pipes. 
' March Wagner Viol da Gamba Metal 8 , 6 a. 
sau! Dulciana ‘ Metal 8 , 61 ,, 
Lieblich Gedact | Wood and Metal 8 Mae 
STOCKTON-ON-TEES. —In Baptist Chapel on  Lieblich Flute ge a, 
Sept. 14th, by Mr. Felix Corbett :— ° 4 sane see : o G8 & 
. arinet : eta Ser oh 
yh ae roma A poe (from , Guilmant Orchestral Oboe .. Metal 8 ee 
pits bag y The whole of the Choir Organ is enclosed in Separate 
phony in D).. ée ' Haydn Sie® Bos. 
PastoraleinE .. He .» Lemare j 1 
‘Toccata and Fugue in e oe afawte BAR Pedal Organ. Compass CCC to F, 30 Notes. 
Spring Song oe K os .. Hollins Harmonic Bass_,, . Wood 32 ft. 30 notes, 
Scherzo ., e Hoffman Open Diapason . Wood 16 ft. 30 pipes, 
Star of Eve me Wagner-Liszt Violone Metal 16 , 30 ,. 
March Militaire .. Gounod Bourdon Wood 316 ,, 2 4 


WYKE.—In New Road Side Wesleyan Chapel, on woe tae” aber : " 44 ” 
Sept. 11th, by Mr. J. W. Burnley :— Trombone .. Metal 16 nf 30 M 
Sonata No.3. .. Mendelssohn Trumpet Metal 8 ,, 12 ,, 
Introduction, Variations ‘and Fi ughetta Couplers 
ona Popular Melody J. Wrigley G 3 
i 9 a reat to Pedal, Swell to Pedal. 
Andanie—" Degineak oe ee Choir to Pedal, Swell to Great (Unison), 


Op. 35 


+. 
= 


Jronconformist Church 
Organs. 


UPPER INDEPENDENT CHAPEL, 
HECKMONDWIKE. 
Built by Mr. J. J. Binns, of Bramley. 
Three Complete Manuals, CC to C, 61 Notes, and 
Independent Pedal Organ, Compass CCC to F, 30 


Notes. 
Great Organ. CC to C, 61 Notes. 


Double Open Diapason ., Metal 16 ft. 
(Partly derived). 
Bourdon Wood & Metal 16 ,, 61 ,, 


Offertoire in G Major.  Lefebure-Wely 








61 pipes. 


Swell to Great 
(Sub Octave), 
Swell Sub Octave. 

Swell to Choir. 
Choir Sub Octave, 


Tremulant to Swell. 


Swell -to Great 
(Octave). 

Swell Octave. 

Choir to Great. 

Choir Octave. 

Tremulant to Choir, 


Accessories, 
5 Pneumatic Pistons to Great and Pedal Organ (2 


Selective). 


5 Pneumatic Pistons to Swell Organ (2 Selective). 

3 Pneumatic Pistons to Choir Organ. 

4 Combination Pedals to Great and Pedal Organ. 

4 Combination Pedals to Swell Organ. 

3 Combination Pedals to Pedal Organ. 

1 Reversible Pedal to Great to Pedal Coupler. 

Balanced Cres, Pedal to Swell Organ. 

Balanced Cres, Pedal to Choir Organ. 

Two of the Pneumatic Pistons on the Great Organ 
and two on the Swell are on “Binns’ Patent Inter- 


changeable System.” 


‘Open Diapason (Major)... Metal 8 , 61 ,, 

Open Diapason (Minor) ., Metal 8 , 61 ,, Summary. 

Viola es ee 2) ced tice fine Stops. Pipes. 
Hohl Flute . | a ee * eee Great Organ ., oe 14 976 
Dolce (grooved into No, 6) Metal 8 , 49 ,, Swell Organ . 15 1086 
Principal ., “a me. 6 «. Ob...» Choir Organ ,. 8 488 
Harmonic Flute - Metal 4 , 6 ,, Pedal Organ ., 9 180 
Twelfth .. o* .. Metal 22, & , Couplers 12 — 
Fifteenth .. os, Se... 2» 8. .» Tremulants ., 2 _ 
Full Mixture (3 ranks) -- Metal — ,, 183 ,, _— — 
Posaune .. - ap. mn an” enn ttcs <a 60 2730 
Clarion... Metal 4, 61 ,, The Action,is Tubular Pneumatic throughout. 
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Echoes from the Churches. 


A copy of “* The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. W. Barringer. 


METROPOLITAN. 

Manor Parx.—Mr. A. J. Hawkins on September 
8th gave an appreciated organ recital at the Congre- 
gational Church. 

Mite Exp.—The Rev. Edwin H. Ellis, pastor of 
East London Tabernacle, upon his birthday recently 
sat in his vestry to receive freewill monies, on 
behalf of the new Tabernacle organ. Over 480 in 
cash and promises were presented, leaving only 
about 4,25 needed to open the costly new instru- 
ment. 

Soutn Torrennam.—At the Primitive Methodist 
Chapel, on Sunday, 11th September, at the 
harvest thanksgiving, at all three attractive services 
the choir of twenty-five, and band of eighteen 
capital performers enhanced the pleasure of the 
services at St. John’s Road, by rendering two 
anthems and_ selected harvest music. The 
preachers were—Rev. Geo. Wood, circuit minister ; 
Rev. R. Richard (Baptist), Mr. S. H. W. Pettitt, 
Mr. W. G. Ayres, Mr. W. Plumb, Mr. Hill, and 
Mr. Healey. At the Monday’s celebration Mr. J. 
Bysouth, senr., presided. 

WEst GREEN.—The Woodlands Park “ Men’s 
Own” P.S.A. is a very progressive enterprise. 
Every Sunday afternoon large audiences attend, and 
the stringed orchestra of twenty is ably conducted 
and “coached” by Mr. Percy Williams. On 
Sunday, September 11th, selections from Haydn’s 
“ Creation” were rendered by band and choir, Mr. 
Wm. Workman taking solos. Dr. Butler Hogan, 
local medical officer of health, gave a splendid 
address upon “Abraham Lincoln,” or “ For God 
and Humanity,” which was much appreciated. The 
Town Clerk of Fulham (Mr. R. M. Prescott) 
recently discoursed on “ Father Mathew.” Madame 
Barter was then the soloist. 


PROVINCIAL. 

ABERYSTWYTH.—Large congregations gathered 
on Sunday morning and evening, August 21st, at 
Portland Street Congregational Church, on the oc- 
casion of the church anniversary. The preacher 
at both services was the Rev. T. Eynon Davies, of 
Beckenham, who gave most eloquent sermons. The 
morning service commenced with anthem No. 45, 
Congregational Church Hymnal, “O love the 
Lord,” which was exceedingly well rendered by the 
choir. The hymns were No. 10, 37, 392, and 300, 
these, and the chant No. 109, to Goss’ fine setting in 
A, were effectively sung by the choir, and heartily 
joined in by the large congregation; the organist 
played the following voluntaries: Reverie, Stainer ; 
Tranquillite, Filby; and Marche Triomphale, by 
Guilmant. The evening service opened with the 
singing of anthem No. 47, “O Lord, bow down,” 
sung with great expression ; the hymns were No. 51, 
579, 275 (Welsh tune—Aberystwyth), 554, and the 
chant 74, to music by Dr. Hopkins; in the course 
of the service Miss Eveline Gerrish (Bristol), Prof. 
Dip. I.S.M., sang Liddle’s “ The Lord is my Shep- 
herd” in a most impressive manner; the organ 
voluntaries were: Priere, Higgs; Andante, Freyer ; 
and Fantasia in D minor, Merkel. In the afternoon 
the organist gave an organ recital ; solos were sung by 
Miss Eveline Gerrish ; special mention must be made 





of the choir’s beautiful rendering of Foster’s anthem, 
“O! for a closer walk with God”; the lovely 
soprano solo, taken by the aforementioned artiste, 
left nothing to be desired. The whole of the musi- 
cal portion of the services was under the capable 
direction of the organist and choirmaster of the 
church—Mr, G. Stephen Evans, A.R.C.O. 
BESSES (NEAR MANCHESTER).—The harvest 
thanksgiving services were held in the Congrega- 
tional Church on Sunday, September rith, the 
preacher, morning and evening, being the Rev. H. 
P. James, of Greenmount, Tottington. The church, 
which lends itself admirably for the purpose, was 
charmingly decorated with fruit, vegetables, corn 
and flowers. The effect was greatly enhanced by 
the judicious placing of a number of choice green- 
house plants, again kindly lent for the purpose by 
Mr. Walter Allen, J.P., of Whitefield, and Mr. R. 
Maginnis, of Stand, to whom many thanks are due. 
The services were fully choral, appropriate hymns 
being heartily sung to well-known tunes. The 
choir, under the direction of Mr. Lever, the organist 
and choirmaster, sang the following selection of 
music: Morning—Introit, “I will go unto the altar 
of God” (Dr. Gauntlett); Our Lord’s Prayer, a 
setting by A. W. Fletcher; Anthem, “While the 
earth remaineth” (J. H. Maunder); Offertory Sen- 
tence, “He that soweth little” (Barnby). Evening 
—Introit, “ Therefore with Angels and Archangels ” 
(Wm. Smallwood); Our Lord’s Prayer (G. A. Black- 
burn); Anthem, “Sing to the Lord of Harvest” 
(Barnby); General Thanksgiving (Dr. Naylor); 
Vesper, “Humbly on our knees” (W. H. Max- 
field, Mus. Bac.). There was a good attendance at 
each service, especially in the evening, and it is 
evident that the festival still maintains its interest. 
Collections were made in aid of the Church funds. 
BraprorD (Yorks).—The old organ belonging 
to the Eastbrook Wesleyan Methodists was erected 
in 1844. It has just become thoroughly renovated 
and modernised, being provided with an up-to-date 
electrical blowing apparatus. It has now been 
re-erected in the new Central Hall, which stands 
upon the old Eastbrook site, and was formally 
opened on Tuesday, 6th September, at special 
services. The cost of improvements is £1,200, and 
during September and October great efforts are 
being made, by means of organ recitals and special 
services, etc., to liquidate the sum needful. 
EnrietD Hicuway.—The annual choral festival 
held at Totteridge Road Baptist Church on Sunday, 
evening, 4th September, was a decided success. 
The subject selected this autumn was ‘“‘ Spohr’s 
Last Judgment,’’ and Mr. Thos. Spurgeon, the 
conductor, did excellent service in both conducting 
his choir of fifty voices and in training them for the 
event. Mr. Sydney Bentley was the qualified 
organist, and both solos and choruses were 
admirably rendered. The hymns by W. W. How, 
J. S. B. Monsell, I. Watts, M. Luther, and Dean 
Alford were all appropriate. During the_service 
special solos were well executed by Miss Florence 
Parnell, Miss Ella Beaven, and Messrs. Thos. 
Spurgeon, Dowsett, and Chambers, all choir mem- 
bers. Rev. Archibald W. Welch (pastor) preached 
an excellent sermon. Mr. F. Spencer-Johnson 
gospel singer and preacher (formerly of the 
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American stage), has paid his first visit to Enfield 
district, and delighted large audiences with his 
pleasing, impressive songs. Mr. Johnson assisted 
first at a Sabbath service at the Congregational 
Church, Enfield Highway, whilst the pastor (Rev. 
J. B. Jones) was spending his vacation in his own 
native city, Birmingham, and Mr. Doughty (of 
Enfield Town) preached. The popular songster, 
however, has specially distinguished himself in a 
‘nine days’ mission ’’ at Totteridge Road Baptist 
Church, where Pastor Rev. A. W. Welch assisted. 
Mr. Wm. Olney, the well-known official of the 
Metropolitan Tabernacle, assisted by Mr. F. S. 
Johnson, both in addresses and songs, have drawn 
large attendances both at the morning and evening 
services of two Sundays. At the young people’s 
afternoon gatherings, and on each week evening 
‘* for the people ’’ at 8, juvenile meetings at 6.30, 
Sankey’s and Alexander’s popular melodies were 
used. Mr. Johnson sang at all the services, and 
Mr. Olney’s gospel addresses have been greatly 
valued. At the annual harvest festival of the Con- 
gregational Church, Enfield Highway, Rev. J. Bed- 
worth Jones (pastor) preached morning and evening, 
and the newly embellished sanctuary was hand- 
somely decorated with fruit, corn, flowers, etc. Miss 
Lucy Betts presided at the American organ, and 
played several voluntaries. There never has been 
a choir here, although an influential congregation, 
a comely sanctuary, and a valuable instrument, of 
its kind, nicely manipulated. A choir of twenty- 
five is, however, now being organised, and a fund 
is being raised for a new pipe organ, with two 
manuals, at a minimum cost of £300. These will 
doubtless be welcomed. 


PENARTH.—At Arcot Street Wesleyan Church on 
Sunday, September 18th, harvest thanksgiving 
services were held. The preachers were: morn- 
ing, Rev. W. Fenton; evening, Rev. W. W. 
Treleaven. The choir gave special music at both 
services, and in the afternoon, a Cantata entitled 
“ Harvest-tide,” by Jamouneau, was rendered, the 
soloists being Miss Hilda Walker (soprano), Mr. 
Arthur Pawley (bass), and Mr. Rd. Pawley (tenor). 
Organist and choirmaster, Mr. A. E. Hallett. The 
services were very well attended, particularly the 
evening service, and the collections were £8 above 
last year, which was considered by all to be most 
satisfactory. 

Ponpers Enp.—The twenty-fifth anniversary of 
the Wesleyan Methodist Sunday School at South 
Street Chapel proved of rather more than ordinary 
importance on Sunday and Tuesday, 4th and 6th 
September, when the handsome sanctuary was 
filled. Rev. G. Hall (Edmonton) was the morning 
preacher on Sunday, and in the evening Rev. Percy 
Simpson (the newly appointed minister) occupied 
the pulpit for the first time. The rev. gentleman 
presided in the afternoon over an attractive musical 
service, when the teachers and elder scholars 
rendered solos, duets, and choruses with capital 
effect. The pastor addressed the assembly. Both 
at the morning and evening services the scholars 
rendered a dozen hymns and melodies, issued from 
Tue MusicaL JourNAL Office. The church organist 
(Miss Alice Burrows) skilfully accompanied. On 
Tuesday, September 6th, at the annual public 
gathering in the same church, G. Hall, Esq. (of 
Edmonton), presided. Special music was rendered 
by the efficient choir of thirty members. Recitations 
were also given, and recitals by Miss Alice Burrows 
upon the new organ. 

Rocupate (Lancs).—Trinity Church, Rochdale, 





are just spending £600 in the reconstruction of the 
beautiful organ. Mr. Andrew Carnegie, with his 
usual magnanimity, has promised 4,300 towards 
this scheme on the usual conditions. 

SOUTHBOROUGH (NEAR TUNBRIDGE WELLS).— 
A special musical service was held in the Wesleyan 
Church on the evening of August 24th to inaugurate 
the opening of a new pipe organ, built by Messrs. 
Sweetland, Bath, and presented to the church by 
Mr. and Mrs. Alfred Harris and family, in memory 
of Mr. and Mrs. G. Harris. The occasion gave 
opportunity for the introduction of the new Wes- 
leyan Tune Book, the hymns selected were taken 
up with heartiness and good measured swing. The 
singing was led by the Mount Pleasant Congrega- 
tional Choir, who also gave an excellent rendering 
of the two anthems, “O worship the King,” and 
“Praise the Lord, O my soul,” with the due ob- 
servance of the three T’s—Time, Tune, and Taste. 
The chairman, the Rev. G. Osborn, and Miss Dam- 
per each contributed a solo. During the evening 
the Rev. Cowper Smith gave some amusing remini- 
scences of what instrumental church music used to be 
like. The reverend gentleman during his remarks 
enlarged on the great helpfulness and assistance 
good singing was, not only to the congregation, but 
the inspiring effect it has on the minister. At the 
close of a most successful and enjoyable service, a 
hearty vote of thanks was accorded to the choir of 
Mount Pleasant Church and their organist, Mr. G. 
H. Starmer, for.their kind help. A word of praise 
is due to Messrs. Sweetland, the builders of the organ, 
for the excellent and artistic results they have ob- 
tained from a comparatively small instrument; the 
quality and contrast of tone is highly satisfactory, 
whilst the full effect is sonorous and pervading. 

StamrorD (Lincs.).—Mr. A. Carnegie has 
promised half the cost of a new organ at Trinity 
Wesleyan Chapel, provided the people at the place 
raise the same sum. 

STOCKTON-ON-TEES.—The organ in the Baptist 
Tabernacle was reopened after enlargement and 
improvement on September 3rd, when Mr. H. 
Briggs ably presided at the instrument. A recital 
was given by Mr. F.-Corbett on the 14th ulto. His 
programme will be found in another column. 
Madame Jeannette Raine was the vocalist. An extra 
octave to complete the super coupler is a feature of 
the instrument. 

WALTHAM ABBEY.—Harvest services were held 
on Sunday, September 11th, at the Wesleyan 
church. In the morning Rev. T. G. Atkinson 
preached, and in the evening the Rev. A. Perry Gill 
was the preacher. The exceptionally good and 
large choir of fifty voices led with fine spirit and 
precision the singing of harvest hymns and tunes, 
and they also sang the anthem, ‘‘ Praise the Lord, 
O my soul,’’ with excellent effect. At the morning 
service the anthem, “O praise the Lord,” was 
rendered with much success. Mr. W. T. Thompson 
conducted his well-trained choir, and Mr. J. Thomp- 
son (his nephew) very ably presided at the organ. 
The spacious new Gothic sanctuary, which cost over 
£6,000, was crowded. In the afternoon a service of 
son, “Farmer Gibson’s Harvest Thanksgiving,” 
was rendered by the choir, Rev. A. P. Gill pre- 
siding. For the benefit of the Renovation Fund 
of the chapel and schools and vestries of Paradise 
Row Baptist Chapel, Waltham Abbey, a musical 
evening of much excellence was provided on 
Thursday, September 8th, in the schools adjoining 
the chapel, by which means the desirable fund 
was’ helped. The new pastor (Rev. Albert Wood- 
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ward) ably presided, and gave an interesting state- 
ment concerning the progress of each department 


‘of usefulness. An excellent programme was 


admirably executed, and reflected credit upon every 
executant. Mrs. Benstead very ably gave all the 
pianoforte accompaniments. Mr, A. Kennedy, in 
consideration of ten years’ capable honorary 
services as choir conductor, has received a further 
presentation—this time from the church—consisting 
of a mahogany music-stand, with silver plating. 
WYKE (YORKS).—The Harvest Festival was held 
in New Road Side Wesleyan Church, on Sep- 
tember 11th. In the afternoon a musical service 
was held, when the following anthems were rendered 
by the choir:—“O clap your hands together” (E. 
Turner), “Ye shall dwell in the land” (Stainer), 
“ The Lord is King” (Trimmell). Miss E. Greaves, 
Miss A. Lodge, Mr. C. N. Kellett, and Mr. W. S. 
Parish sang solos, and Mr. J. W. Burnley ably 
presided at the organ and gave several solos. 


ae Sr reeee 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 


Behind the Silver of the Moon. Song by J. L. 
Molloy. 2s. net.—A very pleasing song with a 
nicely varied accompaniment. A separate part for 
the organ adds to the effect. 

Voluntary in C. By Dr. Maurice Greene. 
Edited by John E. West. 1s. 6d.—This is No. 6 of 
Old English Organ Music. It is an interesting 
piece, and suitable for advanced pupils. 

Intermezzo (from “The Rose of Sharon”). By 
A. C. Mackenzie. Arranged for the organ by J. E. 
West.—Well arranged, but the piece does not make 
an effective organ work. 

Prelude and Fugue in G Minor. By Dietrich 
Buxtehude. 1s. 6d. net.—Solid and good of its 
kind, but certainly not popular. 

In the South. Concert overture. By Edward 
Elgar. Pianoforte solo arrangement. 3s. net.— 
An excellent overture, written for full orchestra of 





‘course. But the arrangement will be appreciated by 


pianists of ability. 
Hamlet. Symphonic poem. By Edward Ger- 
man. Pianoforte duet arrangement. 4s.—Very 


‘effective, provided it is played by two capable 


pianists. 
J. AND W. CHESTER, BRIGHTON. 

Two Little Songs. By H. A. Maclean. 4s.— 
Two pleasant songs, and free from any serious 
difficulty. 

Sweet Bird. Song. By H. A. Maclean. 4s.— 
This might almost be described as a pianoforte solo 
with voeal accompaniment. It is well written, and 
will be effective if singer and player keep well 
together. 


BAYLEY AND FERGUSON, 2, GT. MARLBOROUGH 
STREET, W. 

David and Jonathan. An Oratorio. By Charles 
Darnton. 2s.—This is probably the most ambitious 
of Mr. Darnton’s many productions, and we are 
inclined to think it is his best. The movements are 
more fully developed than usual, and are corre- 
spondingly more interesting. Some of the numbers 
are exceedingly effective. The solos are laid out 
for Soprano, Contratto, Tenor, Baritone, and Bass. 


Band parts can be had on hire. We can very cordi- 
ally recommend this work to church choirs and 
choral societies, who are unable to tackle the diffi- 
culties of the standard oratorios. 

The Song of the Angels. A Short Cantata for 
young people.—By Chas. Darnton. 1s.—Quite 
simple, of course, but singable and effective, and 
well adapted for its purpose. 

———efee——— 
LEARNING TO WRITE MUSIC. 

FOR some strange reason, very few teachers give 
any attention to training pupils to write a good 
“ musical hand,” whereas the matter is one of great 
importance. In the public schools writing goes 
hand in hand with reading, and so it should be 
with reading and writing music.~ Many teachers 
never bring this matter to the notice of their pupils 
at all, and we find advanced pupils who have had 
lessons for four or five years who are utterly unable 
to turn out even a few bars of passable musical 
“ copy.” 

Aside from the importance of being able to write 
or copy music neatly and legibly for practical use 
is the educational value to the pupil of copying 
music. Give even the youngest pupils copying 
exercises after they haye had lessons for six months, 
and it is remarkable how the copying of notes and 
rests and signs of expression fastens them on the 
memory and leads the pupil to study and remember 
their significance. These copying exercises take no 
time from the lesson whatever. Hand your pupil a 
sheet of music-paper and ask him to copy a page 
of the lesson which has been assigned him for the 
next week; when he brings it, but a few minutes 
will be required to point out his errors, and it is 
astonishing how a few months of these copying exer- 
cises will develop accuracy in a pupil. When he is 
obliged to make an exact copy of a piece of music, 
with signature, notes, rests, bars, double bars, tempo 
marks, signs of expression, etc., he will observe 
things in it he never saw before, and will begin to 
look at music from an entirely new standpoint. _ 

The advantage to a musician of writing music 
legibly is of great practical importance also. To 
write rapidly and legibly is quite difficult, and 
should be cultivated from childhood just as ordinary 
penmanship is. Take a few minutes weekly and 
show your pupils how to copy music, and it will be 


time well spent. 
————f-—__. 
Co Correspondents. 


C. F.—We regret we cannot adopt your sugges- 
tion. Thanks all the same. 

R. H. J.—We returned your anthem by post. It 
shows ability, but it is patchy, and does not go 
smoothly. Try again and you will soon do better. 

A. A.—We should suggest a Gamba on the Great 
Organ. 

D. S. B.—It would cost about £20. 

The following are thanked for their communica- 
tions:—W. B. (Northampton), C. F. D. (Gains- 
borough), T. T. (Cardiff), W. B. (Hull), F. C. J. 
(Penrith), T. M. (Dulwich), E. E. (Cork), R. D. 
(Exeter), T. A. (Deal), W. ‘R. (Chester), F. H. 
(Tiverton), C. S. (Peterborough). 
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A 
BANDSMAN 


and 


PU-Cocoa 


THERE IS NOTHING. BE BETTER THAN | Vi-COCOA, 


Mr. 8. W, KNIGHT, Melrose, Whiteley R 
Norwood, writes: D PPE 


he Souie eighteen months ago I tried Vi-Cocoa. I was so 
pleased with it that I have used it since, and I have pleasure 
in ‘sending you a word 
of praise for it. I am 
a bandsman and have to 
er Ay out y Pandiogge cen 
nd Cocoa a real 
food, es warmth- 
giving and sustaining, 
and I have recom- 
mended it toall my fel- 
low-bandsmen., As a 
temperance band we 
use a lot of it, and I can 
honestly say there is 
not a better drink fora 
bandsman_ playing out 
on a cold night than 
Vi-Cocoa. I am sure 
«that if all temperance 
bandsmen knew of the 
benefits derived from it 
they would use it. You 
can see by the photo I 
enclose some- 
thing strengthening to 
be able to blow this for 
a three or four hours’ 
programme. 


“You can make what 
use you like of this.” 


DAINTY SAMPLE FREE. 


Address: DR. TLBBLES’ VI-COCOA, LTD., 60, Bunhill 
Row, London, E.C. 




















The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of “ The Singer's Guide,” ‘Catechism of Music,” ete, 


SECOND -EDITION. 


‘Most helpful little manual we have met for a long 
time. . . . Altogether a capital book. We recommend 
it warmly to all church musical workers.” 

—Glasgow Herald, December 2oth, 1901. 


‘*Should become a veritable vade meacum to the choir- 
master and choral conductor,” —Piano Journal. 


‘* Excellent little book, . . . Advice.given is thoroughly 
practical.” —Z/oya’s. 


‘* We have nothing but praise for Mr. Adcock’s book.” 
—Organist and Choirmaster, 


** A.useful book for all who have anything to do with 
choirs.”——Daily Graphic. 
Cloth boards, 2s, net. 


“Musical Journal” Office, 29, Paternoster Row, 
LONDON, E.C. 





BALFE’S DUET, 


EXCELSIOR, 


Arranged for Mixed Voices. 
“At a recent performance - at the Crystal Palace this 
piece was encored.” 


Old Notation, 3d. ; de 5 7 Tonic Sol-fa, 1d. 


London: ** Musical JouRNAL” » Orrice,. 29, i Patarwedied Row, E.C, 





ORCANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINBHALL. 


Published on the First of every Alternate Month. . Subscription: 6/6 per Annum, post free. 





Volumes I,, Il, IIL, IW., V., and WI, Price 13/6 each. 
List of Contents sent on application. 





VOLUME Vl. 


‘November, 1903, contains— 
Pastorale. W.‘Henry Maxfield, Mus, Bac.,.F.R.C.O, 


March of thé Wise Men °W. Henry Mazfield”Mus. Hac., F.R C.0. 


January, 1904, containe— 
Alla Marcia. jas. Lyon 
Cantilena Notturno. E.H. Smith, ¥.R.C,.O. 
March, 1904, contains— 
“*Postinde. Herbert Sanders, F.R.C.O. 
Reverie. A. G. Colborn.. 


SINGLE COPIES, 





ONE SHILLING 


May, 1904, containe— 
Grand Choeur. E. H. Smith, F,R.C.O, 
Fantasia in A Major. W. H. » Mus. Hac., F.R.C.O. 
July, 1904, éontning- 
Romanza in E-flat. W. Henry Maxfield, Mus, Bac. 
Andante con moto. James Lyon. 
September, 1904, contains— 
‘“Bventide,” Fantasia on Monk’s Tune. Ek. H. Smith, F.R.C.O, 
Melody in ’D. A. G, Colborn, 


AND SIXPENCE. NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, £0, 
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ward) ably presided, and gave an interesting state- 
ment concerning the progress of each department 
of usefulness. An excellent programme was 
admirably executed, and reflected credit upon every 
executant. Mrs. Benstead very ably gave all the 
pianoforte accompaniments. Mr. A. Kennedy, in 
consideration of ten years’ capable honorary 
services as choir conductor, has received a further 
presentation—this time from the church—consisting 
of a mahogany music-stand, with silver plating. 
WYKE (YORKs).—-The Harvest Festival was held 
in New Road Side Wesleyan Church, on Sep- 
tember 11th. In the afternoon a musical service 
was held, when the following anthems were rendered 
by the choir:—*O clap your hands together” (E. 
Turner), “Ye shall dwell in the land” (Stainer), 
“ The Lord is King” (Trimmell). Miss E. Greaves, 
Miss A. Lodge, Mr. C. N. Kellett, and Mr. W. S. 
Parish sang solos, and Mr. J. W. Burnley ably 
presided at the organ and gave several solos. 


ee 
e 
New Music. 
NOVELLO AND CO., BERNERS STREET, W. 


Behind the Silver of the Moon. Song by J. L. 
Molloy. 2s. net.—A very pleasing song with a 
nicely varied accompaniment. A separate part for 
the organ adds to the effect. 

Voluntary in C. By Dr. Maurice Greene. 
Edited by John E. West. 1s. 6d.—This is No. 6 of 
Old English Organ Music. It is an interesting 
piece, and suitable for advanced pupils. 

Intermezzo (from “The Rose of Sharon”). By 
A. C. Mackenzie. Arranged for the organ by J. E. 
West.—Well arranged, but the piece does not make 
an effective organ work. 

Prelude and Fugue in G Minor. By Dietrich 
Buxtehude. 1s. 6d. net.—Solid and good of its 
kind, but certainly not popular. 

In the South. Concert overture. By Edward 
Elgar. Pianoforte solo arrangement. 3s. net.— 
An excellent overture, written for full orchestra of 
course. But the arrangement will be appreciated by 
pianists of ability. 

Hamlet. Symphonic poem. By Edward Ger- 
man. Pianoforte duet arrangement. 4s.—Very 
effective, provided it is played by two capable 
pianists. 

J. AND W. CHESTER, BRIGHTON. 

Two Little Songs. By H. A. Maclean. 4s.— 
Two pleasant songs, and free from any serious 
difficulty. 

Sweet Bird. Song. By H. A. Maclean. 4s.— 
This might almost be described as a pianoforte solo 
with voeal accompaniment. It is well written, and 
will be effective if singer and player keep well 
together. 

BAYLEY AND FERGUSON, 2, GI. MARLBOROUGH 

STREET, W. 

David and Jonathan. An Oratorio. By Charles 
Darnton. 2s.—This is probably the most ambitious 
of Mr. Darnton’s many productions, and we are 
inclined to think it is his best. The movements are 
more fully developed than usual, and are corre- 
spondingly more interesting. Some of the numbers 
are exceedingly effective. The solos are laid out 
for Soprano, Contratto, Tener, Baritone, and Bass. 


Band parts can be had on hire. We can very cordi- 
ally recommend this work to church choirs and 
choral societies, who are unable to tackle the diffi- 
culties of the standard oratorios. 

The Song of the Angels. A Short Cantata for 
young people.—By Chas. Darnton. 1s.—Quite 
simple, of course, but singable and effective, and 
well adapted for its purpose. 


ass 
LEARNING TO WRITE MUSIC. 

FOR some strange reason, very few teachers give 
any attention to training pupils to write a good 
“ musical hand,” whereas the matter is one of great 
importance. In the public schools writing goes 
hand in hand with reading, and so it should be 
with reading and writing music. Many teachers 
never bring this matter to the notice of their pupils 
at all, and we find advanced pupils who have had 
lessons for four or five years who are utterly unable 
to turn out even a few bars of passable musical 
“ copy.” 

Aside from the importance of being able to write 
or copy music neatly and legibly for practical use 
is the educational value to the pupil of copying 
music. Give even the youngest pupils copying 
exercises after they haye had lessons for six months, 
and it is remarkable how the copying of notes and 
rests and signs of expression fastens them on the 
memory and leads the pupil to study and remember 
their significance. These copying exercises take no 
time from the lesson whatever. Hand your pupil a 
sheet of music-paper and ask him to copy a page 
of the lesson which has been assigned him for the 
next week; when he brings it, but a few minutes 
will be required to point out his errors, and it 1s 
astonishing how a few months of these copying exer- 
cises will develop accuracy in a pupil. When he is 
obliged to make an exact copy of a piece of music, 
with signature, notes, rests, bars, double bars, tempo 
marks, signs of expression, etc., he will observe 
things in it he never saw before, and will begin to 
look at music from an entirely new standpoint. 

The advantage to a musician of writing music 
legibly is of great practical importance also. To 
write rapidly and legibly is quite difficult, and 
should be cultivated from childhood just as ordinary 
penmanship is. Take a few minutes weekly and 
show your pupils how to copy music, and it will be 


time well spent. _ 
Co Correspondents. 


C. F.—We regret we cannot adopt your sugges- 
tion. Thanks all the same. 

R. H. J.—We returned your anthem by post. It 
shows ability, but it is patchy, and does not go 
smoothly. Try again and you will soon do better. 

A. A.—We should suggest a Gamba on the Great 
Organ. 

D. S. B.—It would cost about £20. 

The following are thanked for their communica- 
tions:—W. B. (Northampton), C. F. D. (Gains- 
borough), T. T. (Cardiff), W. B. (Hull), F. C. J. 
(Penrith), T. M. (Dulwich), E. E. (Cork), R. D. 
(Exeter), T. A. (Deal), W. ‘R. (Chester), F. H. 
(Tiverton), C. S. (Peterborough). 
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BANDSMAN 
and 


THERE IS NOTHING BETTER THAN VI-COCOA. 


Mr. 8S. W, KNIGHT, Melrose Whiteley Road, Upper 
Norwood, writes : — 


“Some eighteen months ago I tried Vi-Cocoa, I was so 
pleased with it that I have used it since, and I have pleasure 
in sending you a word 
of praise for it. I am 
a bandsman and have to 
play out in all weathers, 
I find Vi-Cocoa a real 
food, both warmth- 
giving and sustaining, 
and I have recom- 
mended it toall my fel- 
low-bandsmen, As a 
temperance band we 
use a lot of it, and I can 
honestly say there is 
not a better drink fora 
bandsman playing out 
on a cold night than 
Vi-Cocoa. I am sure 
»that if al] temperance 
bandsmen knew of the 
benefits derived from it 
they would use it. You 
can see by the photo I 
enclose I need some- 
thing strengthening to 
be able to blow this for 
a three or four hours’ 
programme. 


“You can make what 
use you like of this.” 


DAINTY SAMPLE FREE. 


Address: DR. TLBBLES’ VI-COCOA, LTD., 60, Bunhill 
Row, London, E.C. 
































The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ** The Singer’s Guide,” ‘* Catechism of Music,” etc, 


SECOND EDITION. 


‘*Most helpful Jittle manual we have met for a long 
time. . Altogether a capital book. We recommend 
it warmly to all church musical workers.” 

—Glasgow Herald, December 2oth, 1901. 


‘*Should become a veritable vade mecum to the choir- 
master and choral conductor.” —Pzano Journal. 


‘* Excellent little book. . . . Advice given is thoroughly 
practical.” —Z/oya’s. 


‘“* We have nothing but praise for Mr, Adcock’s book.” 
—Organist and Choirmaster. 


** A useful book for all who have anything to do with 
choirs.”—Daily Graphic. 
Cloth boards, 2s, net. 
“Musical Journal” Office, 29, Paternoster Row, 
LONDON, E.C. 
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Arranged for Mixed Voices. 
“At a recent performance-at the Crystal Palace this 
piece was encored.” 


Old Notation, 3d. ; Tonic Sol-fa, 1d. 
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VOLUME Vill. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., F.R.C.O. 
March of thé Wise Men ‘W. Henry Mazxfield;"Mus. Kac., F.R.C.O. 
January, 1904, containe— 
Alla Marcia. Jas. Lyon. 
Cantilena Notturno. E.H. Smith, ¥.R.C.O. 
March, 1904, contains — 
"Postlude. Herbert Sanders, F.R.C.O. 
Reverie. A. G. Colborn. 


SINGLE COPIES, ONE 





May, 1904, contains — 

Grand Choeur. E. H. Smith, F.R.C.O. 

Fantasia in A Major. W. H. Maxfield, Mus. Hac., F.R.C.O. 
July, 1904, contains— 

Romanza in E-flat. W. Henry Maxfield, Mus. Bac. 

Andante con moto. James Lyon. 

: September, 1904, contains— 
‘“‘Eventide,” Fantasia on Monk's Tune. E. H. Smith, F.R.C.O, 
Melody in D. A. G. Colborn, 
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CHRISTMAS CANTATA. — -rnes, sue, ron rer. OMT come fi 





: : . opnean FORTH INTO Vv.” (P: Anth By ARTHUR 
TIDINGS OF. JOY: Prize Christmas Service BERRIDGE OH <> ig gedlas 9 


or Cantata for Choir and Congregation, Selected | “ ommgen BRING YOU GOOD Tipinas.” (Prise Anthem.) 


> By HUR BERRIDGE. . O.N., 2d, ; Tonic Sol-fa, 13d. 
and chiefly composed by CHARLES DARNTON. | “IN ‘THE BEGINNING WAS THE WORD.” By CHARLES 
DARNTON. O.N., ad. ; Tonic Sol-ta, 3d. 
This Cantata comprises old and new Christmas Hymns, 


This Anthem was selected as the Test Pidte for the Choral Com- 


Anthems, Recitatives (S. & C.), Carols for Choir and CWHO 18 THis, 60. WEAK AND HELP me paloce, : 

Congregation, etc., arranged to form a connection from the MINSHALL. .N., 2d. ; Tonic Sol-fa, 1d y 

Advent to the final glory. “LET US NOW GO EVEN UNTO B BETHLEHEM.” By 
BRUCE STEANE, O.N., 1}d.; ey Sol-fa, 2d 


d. net; Tonic Sol-fa, 4d. net. “ THERE WERE SHEPHERDS.” By W. WRIGHT. O.N., 


[OcTOBER, 1904. 


Price, 0.N., 6 





IMPORTANT NOTICE. 

This work has now been scored for small 
orchestras, and band parts can be hired from 
the Composer, 19, Rudall Crescent, Hampstead, 
N.W. 





1¢d.; Tonic Sol-fa, 1d. 


CAROLS. id. each. 
FIVE Coens: err I IN ng seat (either Notation), 
1d. By CU. DARNION, G. H. ELY, B.A.. VALENTINE 
EMERY ana etc. 
FOUR ORIGINAL CAROLS B (both I Notations). By E.H. SMITH, 
F.R.C.0., ARTHUR BERRIDGE, etc., etc. 
NEW SELE CTION. Read Temodinte By BRUCE 
STEANE, CHAS. DAKNTON, yw. CROSLEY,A C.O., ete. 





HIGHBURY VOLUNTARIES.~feurtes, sisins! compositions by 


nium or American Organ. 


two effective ‘‘Marches.” Price ONE S 


Suitable for Opening and Closing Voluntaries, Interludes, etc., and including 
ILLING ; Specimen Copy, post free; 8d. 
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Row Ready. 


The 





Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. 


Old Notation, 1s. 


Time of Performance, 1} hours. 


Gonie Sol- fa, 8d. 





A very successful rendering of this Cantata was given at the Crystal 
Palace Concert Room on June 4th, 1904, by a choir of 200 voices 


conducted by the Composer. 


Sample copy, post free, 8d. 





over 300 CHOIRS HAVE TAKEN UP ARTHUR BERRIDGE’S CANTATA 


THE LOVE OF GOD. 


And many have given repetition performances. by request. 


BEFORE ARRANGING YOUR NEXT OCONOERT SEND FOR A COPY. 


The P. fevian says :— 
recognition of the love of God. The 


The Musical News says :—“ It is easy and tuneful.” 


—“ The: sentiment of the words throughout accords well with the tit! 
The vocal parts are characterised by free and pleasing movement wisbote Colne being Sodaly re cd 





‘The words are selected trom the Scriptures or Standard Hymns, while the music furnishes attractive Choruses, Solos for all voices, 


Duets, and Quartets. 
Price 1s. both Notations. 


Sample copy to Choirmasters for 8d. 





“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row; E.G. 








= 


Musicar Jounnat, 29. 


Printed by Hazeut, Watson & Puasa Lv., London and Aylesbu 


ng toy" a aoa N 
a mc. HE Nonconvorstsr 






































